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NOTICES. 

Through the liberality of Messrs. E. Ascher- 
berg and Co., we have much pleasure in present- 
ing you with a specimen copy of their publications 
in the hope that you may allow us to add your 
name to our list of subscribers. Wetrust that 
our offer may be accepted in the same friendly 
spirit which prompts us to make it. 

All communications, invites, tickets for con- 
certs, dc., dc., should be addressed to the 
Editors, 38, Warwick Road, Karl's Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES. 
“AT HOME.” 


Dr. Joachim is expected to arrive in London 
about the end of January, 1894, to meet his 
annual engagements at the Crystal Palace, 
the Popular Concerts, and also in the provinces. 
Dr. Joachim will make rather an extensive 
tour in Germany (prior to his visit to us), 
which will commence a few weeks hence, in 
which he will be accompanied by Mr. Eugene 
d’Albert as solo pianist. The Joachim 
Quart+t party will perform in Belgium and 
Holland during November, and afterwards, 
in the spring of next year, when the 
popular violinst and leader has again taken 
leave of his English admirers, he will give a 
series of at least six concerts in Paris, which 
will consist of chainber music principally. 
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The many admirers of Johannes Wolff will 
be pleased to hear that this popular violinist 
has been the guest of the Grand Duke of 
Hesse in September last. H.R.H. has _pre- 
sented to hin the coveted decoration of the 
“ Ritterkreuz des Phillip Ordens,” together 
with a superb pair of sleeve-links., 

Bronislau Habermann is the latest violin 
prodigy ; he is said to be only eight years of 
age, and has created a great sensation at 
various watering-places on the Continent. 

Miss Frida a the young violinist and 


singer, who made her début at the Crystal ° 


Palace this year, isa Dane by birth. Besides 
being an accomplished musician, she is also 
a skilful horsewoman. 

Camillo Sivori, who is but a name to the 
present generation, but who was a pupil of 
Paganini, who composed sonatas for him, is 
seriously ill. He may fairly be considered as 
the last of a great race ; he is now in his 79th 
year. He first appeared in London as a boy 
prodigy as long ago as 1817. 

Mrs. Henry Gladstone, the daughter of 
Mr. Stuart Rendal, is a fine performer on the 
violin, 

Miss Kate Ould, who has mad» her first 
appearance at Covent Garden, is the daughter 
of Mr. Charles Ould, the well-known violon- 
cellist. It is to his teaching she is indebted 
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for her present proficiency. Her career at 
the Royal Academy has been attended with 
success and honour, 

Vera Douglas Evans, who is but ten years 
old this month, has won the Trinity College 
Violin Exhibition this year. She is the 
daughter of Madame Evans-Warwick, the 
esteemed contralto. 

Among the ranks of the legal profession 
music has always had votaries. We under- 
stand that Mr. Justice Chitty is an admirable 
violinist. 

The Lord Chancellor Herschell is exceed- 
ingly fond of music, and is himself an excel- 
lent performer on the ‘cello, and finds relief 
fro the Woolsack in taking part in musical 
gatherings at his town residence. 

The accomplished young ’cellist, Sydney 
Brooks, has gone on tour in the provinces 
with a party consisting of Mdme. Belle Cole, 
Miss Palliser, Mr. Ben Davis, and Signor 
oli, with Elkan Kosman as solo violinist, 
and consequently will not be heard again in 
London until late in December. 

A good number of musical connoisseurs, 
professional and amateur, was attracted to 
Messrs. Puttick and Simpson’s Rooms the 
other day by a sale of violins and violoncellos, 
&e., some of which had belonged to the well- 
known collections of Mr. Richard Bennett, of 
Southport, and the late Mr. George Acland 
Ames, formerly of Bristol. The instruments, 
which varied considerably in their degrees of 
merit, embraced examples of the work of some 
of the best-known Italian, French, German, 
and English make; and the sale was pro- 
bably the first of its kind since the Hulse 
collection was brought to the hammer about 
10 years ago. The competition for a few of 
the most important lots was spirited, and the 
prices obtained were, on the whole, good—in 
some cases, judges thought, in advance of the 
merits. A Gaspar da Salo violin, once in the 
possession of the grandfather of the present 
Karl of Aylesford, fetched £75—a price which, 
considering the rarity of these instruments 
and the fact that some well-known dealers 
were present, was somewhat suggestive. A 
viola of the same maker went for £40. 
There‘ were two instruments bearing the 
name of Maggini, one of which was 
knocked down for £61, and the other 
(said to have been successively in the 
possession of De Beriot and the Prince de 
Chimay) was bought in at £92. For a Peter 
Guarnerius, for which Mr. Bennett gave 250 
guineas, only £125 was offered. One of the 
most remarkable incidents was the brisk bid- 
ding for a violin by Joseph Sarsana, a pupil 
of Stradiuarius (1732), which was secured by 





an enthusiastic amateur at the price of £111. 
It was a rare and attractive-looking instru- 
ment, with a fine orange-coloured varnish ; 
and the price at which it was sold may be 
regarded as a proof of the rising value of the 
best work of some of the less known makers, 
in consequence of the ambition of amateur 
violin players— whose number is so rapidly 
increasing—to possess themselves of instru- 
ments of more than commonplace merit. In 
this connection it may be mentioned that a 
Camillus Camilli fetched £65, a Vuillaume £57, 
and a Gabrielli £55. The most remarkable 
instrument of the collection was a violin b 
Stradiuarius. It bore the original label wit 
the date 1734, and was therefore produced 
when the great maker, had reached the age of 
ninety. The details of the work indicate with 
sufficient certainty that the violin was made 
by Stradivarius himself. There are signs of 
the hand which had forgotten its cunning and 
of the eye which had lost its power ; but for 
fullness and power of tone it is doubtful 
whether a finer example of the master’s work 
exists. Its state of preservation is perfect, it 
being without crack or serious blemish, and 
covered with a glowing varnish of a rich red 
colour—the wood admirable. It is an instru- 
ment with which connoisseurs are familiar, as 
it serves for one of the chief illustrations of Mr. 
Hart's well-known book on the violin. After 
a keen competition it was secured by Messrs. 
W. E. Hill & Sons, of Bond-street, for £860. 

Mr. T. Haddock, the violoncellist, died at 
the age of 82. He hada rich fund of recol- 
lections, for during his long career he had 
known most of the great artists of the day. 
More than half a century ago he had played 
in quartets with Paganini and de Beriot, and 
he j oe Spagnoletti and Malibran. He was 
an enthusiastic collector of instruments, and 
these will now be dispersed. 

Messrs. Hann will resume at Brixton Hall 
their series of Chamber Concerts, which will 
take place on November 20th, and Decem- 
ber llth. The scheme includes concerted 
music for pianoforte and strings by Rhein- 
berger, Dvorak, B. Godard, Schumann, 
Mendelssohn and Beethoven. 

The Cardiff Orchestral Society will give its 
first concert on November 29th, and two 
other concerts are announced for next year. 

The Huddersfield subscription concerts 
have already begun, and their series of twelve 
concerts is extremely well arranged, and of a 
very varied character. At Halifax the Choral 
Society has arranged for three concerts; for 
the first, on November 17th, Sir Charles 
Hallé’s orchestra has been engaged, and an 
interesting programme has been provided, 





THE 


Miss Mabel Chaplin, has won the first 
prize for violoncello playing at the Brussels 
Conservatoire. 

The old story of the devil suggesting a 
novel piece of music to Tartini during a 
dream has now found its way to the stage. 
‘« Fidelia,” at the Alhambra, is built on this 
legend. Though it contains a large share of 
the satanic element, with fairies, naiads, 
goblins and peasants mingled together in 
strange confusion, the piece is evidently 
written to show off a clever London fiddler, 
who goes by the name of Paganini Redivivus. 
This Mephistophelian personage is interested 
in the loves of a young couple, and by means 
of his wonderful violin playing exercises a 
spell on all who hear him. Of course true 
love triumphs, though it is novel to find the 
devil on the right side. The ballet is a 
brilliant piece of spectacular display; we 
note it here because of the ingenious use of 
the favourite legend with fragments of 
Tartini’s ‘“ Trillo del Diabolo” employed in 
the musical setting of the piece. 

The Imperial Institute announces a series 
of smoking concerts in the Grand Hall on 
alternate Wednesdays. On the intermediate 
Wednesdays there are to be ladies’ concerts, 
at which no smoking will be permitttd. The 
authorities have also determined to establish 
an orchestral and vocal society, for which 
there may certainly be some room. 

Senor Sarasate gave his first concert on 
October 14th, at St."James’s Hall, attracting 
as usual a crowded and enthusiastic audience. 
He had the assistance of Mme. Bertha Marx, 
with whom he gave a magnificent reading of 
Beethoven’s Sonata in C minor for piano and 
violin, and Raff’s second Sonata in A minor. 
Wieniawski’s ‘ Legend” and _ Bazzini’s 
‘‘Witches’ Dance” and his own ‘ Bolero” 
were included in the programme. Encores 
were demanded and kindly responded to ; the 
performance of Wieniawski’s ‘‘The Red 
Sarafan’’ was superbe. Senor Sarasate has 
been visiting his native town, ‘‘ Pampe- 
luna,’ for a holiday. He was received by 
the Municipal Council with bands and 
banners, and his carriage was dragged into 
the town by twenty-four peasants bearing 
torches. During his visit to his birth-place, 
he gave his annual concert for the benefit of 
the poor of the locality. A second and third 
concert of Senor Sarasate are announced to 
take place on Monday afterngons, the 13th 
November, and 4th December, at St. James’s 
Hall. 

The first of the Monday Popular Concerts 
took place on October the 16th at St. James’s 
Hall. The artists engaged in it were Madlle. 
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Wietrowetz, Messrs. Ries, Gibson and White- 
house, who opened the programme with 
Beethoven's String Quartet in C major,Op. 59, 
No. 3. Mdlle. Wietrowetz was encored fora fine 
performance of Svensden’s ‘‘ Romance” in G 
major for the violin, playing one of Joachim 
Brahm's Hungarian Dances. The violinist 
was joined by Miss Fanny Davies in 
Schumann’s Sonata in A minor, Op. 105, for 
piano and. violin, by Schumann. Mr. W. E. 
Whitehouse is taking the place of Signor 
Piatti, who is announced to appear from 
November 13th on all occasions. 

The students of the Royal College of Music 
commenced their winter season of College 
Concerts on Thursday evening, 26th October. 
Miss Jessie Grimson made a favourable im- 
pression by her rendering of Ernst’s “ Elegie.” 

Admirers of August Wilhelm] will be glad to 
hear that this great virtuoso, who some 15 
years ago was the shining light at the Covent 
Garden Promenade Concerts, has recently 
arrived in London, and has taken a house in 
Regent’s Park, with the intention of making 
along stay in our midst. Wilhelm will be 
best remembered in connection with the 
Wagner Festival at the Albert Hall in 1877, 
when as a compliment to the master he led 
the first violins, having performed a similar 
function at Bayreuth, when ‘“ Der Ring 
des Niebelungen”’ was produced in the 
previous year. 

The Musical Guild announces a series of 
chamber concerts at the Kensington Town 
Hall. 

Messrs. Nicholl, Webbe, Peiniger, and 
Brousil will be the principal artists engaged 
for a series of concerts at the Princes Hall, 
Picadilly. 

The rehearsals of the Amateur Orchestral 
Society called ‘“‘ The Strolling Players,” 
commenced on Wednesday, November Ist, 
and will be continued throughout the season 
every Wednesday night until May. The 
committee have secured the handsome con- 
cert room of the Prince of Wales’ Club (late 
the Lyric Club) for the rehearsals. Three 
concerts are announced to take place at the 
Queen’s Hall, Regent Street. Applications 
for membership should be addressed to the 
Hon. Secretary, Mr. Henry Seward, 6, Lan- 
caster Place, Belsize Park, N.W. 

Mr. Willy Hess played Mackenzie's 
‘‘ Pibroch” at the Musical Festival at Han- 
ley, on October 20th. 

Miss Clara Hutchinson was the violinist at 
a concert held at Fulham Town Hall on 
October 26th. Her solo was ‘Chanson du 
Nord,” by E. Polonaski, in which she gained 
considerable success. 
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At the Monday Popular Concerts on 
October 30th, the programme contained 
Mozart’s string Quartet in E flat, Brahm’s 
Sonata in D minor, Op. 108, -for piano and 
violin, and Schumann’s Quartet in E fiat, 
Op. 47, for piano and strings. The artists 
engaged were Mdlle. Wietrowetz, Messrs. 
Ries, Gibson, and Whitehouse. 

The Westminster Orchestral Society re- 
sumed its weekly rehearsals on October 
llth. Gentlemen desirous of joining the 
orchestra are invited by the Council to apply 
to the Hon. Secretaries by letter, addressed 
care of Town Hall, Westminster, S.W. 
Lady Hallé will appear at one of the con- 
certs. 

Miss Lucy Stone, one of the original 
members of the Shinner Quartet, has re- 
turned to England. 

An Orchestral Society was formed in 
Croydon last year. The practices are held 
every Monday night in Tamworth Road Hall, 
under the painstaking direction of Mr. 
Beckwith. 

The first of a series of Symphony Concerts 
under Mr. Henschel, was to take place on 
November 8th, at St. James’s Hall, when 
Mlle. Frida Seotta was announced to play 
Max Bruch’s Violin Concerto in G-minor. 
We shall have to notice this concertin our 
next issue. 

Miss Lucie Hiller gave an evening concert 
on October 31st at Princes Hall, with the 
assistance of the following artists :--Herr 
Ilans Wessely, Mr. W. H. Squire, and 
Madaine Isabel George. Beethoven's Sonata 
in I’ for piano and 'eello, opened the pro- 
gramme, and Herr Wessely played for his 
solo an Elégie and Rondo for violin. by E 
Sauret; the violinist also joined the concert- 
giver in Schubert's “ Rondeau Brillant,” Op. 
70. Miss Lucie Hiller, who proved a pianist 
of considerable skill, played a number of 
pieces, including Grieg’s Pianoforte Sonata, 
Op. 7, and the violoncellist, Mr. Squire, gave 
a delightful rendering of a ‘‘ Cantabile’ by 
Cai anda “ Mazurka” by Wieniawski, , 

Madlle. Therese Gerardy, a younger sister 
of Jean Gerardy, will make her début as a 
pianist, at St. James's Hall, on November 
21st. She has studied under her father, who 
is a professor at the Li¢ge Conservatoire, and 
is said to be a pianist of great promise. 


The dates of the Philharmonic Society’s 
Concerts stand as follows :—Wednesdays, 
ebruary 28th, and March 14th; Thursdays, 
April 10th, May 3rd, 24th, June 7th and 21st. 


A Correspondent writes from Wales :—‘* At the 
National Eisteddfod, held this year at Pontypridd, 
no less than 14 competitors had entered for the violin 
prize of £2 2s., for the best rendering of Alard’s 
Fantasia on “ Faust.’ The adjudicator was Dr. A. C. 
Mackenzie, Principal of the Royal Academy of Music, 
London. A preliminary contest had taken place pre- 
vious to the final one, at which the three best per- 
formers were selected to play at the Histeddfod. 
Dr. Mackenzie, in his adjudication, characterised the 
playing on the whole as very satisfactory, and urged 
the people to cultivate the taste for instrumental 
music, The winner for the violin prize was Mr. 
William Rees, of Maesteg.—A prize (£2 2s.) was also 
offered for the best rendering of the “ Réverie,” by 
Dunkler, on the violoncello ; for this competition 
only one had entered, and Dr. Mackenzie, in his 
adjudication, regretted that only one competitor had 
come forward. The performance, however, was con- 
sidered good enough to merit the prize. A prize of £50 
and a second prize of £15 was offered for the best 
rendering of the overture, ‘‘ Ruy Blas ” (Mendelssohn). 
The adjudicators were :—-Dr. A. C. Mackenzie, Mr. 
John Thomas (harpist to the Queen), Mr. George 
Riseley, Mr. C. F. Lloyd (Mus. Bac.), Mr. J. T. Rees 
(Mus. Bac.), and Mr. J.Gladney. Only one orchestra 
entered, namely, the “ Cardiff Orchestral Society,” 
led by Mr. W. A. Morgan. Dr. Mackenzie said the 
performance by the above society of the very difficult 
overture was very creditable indeed, He was sorry 
that only one orchestra had come forward. Mr. 
Gee Riseley advised the Eisteddfod Committee to 
double the prize in future for all instrumental music, 
Wales, he said, was a land of song, but 
she was very backward in irstrumental music. 
Three orchestral bands entered for the amateur con- 
test, namely, Merthyr Orchestral Society, conducted 
by Mr, A. J. Silver, F.C.O. ; the Rhondda Amateur 
Orchestral Society, conducted by Mr. F. G. Smith ; 
the Aberdare Orchestral Society, conducted by Mr. 
W. J. Evans. The test piece was Haydn’s ‘“ Symphony,” 
No. 5, and the prizes were £15 15s, first prize, and 
a second one of £5 5s. The adjudictators were 
the same as for the open Orchestral Competition. 
The first prize was awarded to the Aberdare Orches- 
tral Society, and the second to the Merthyr Orchestral 
Society. A notable feature in connection with the 
Eisteddfod was that all choirs which had entered for 
the Chief Choral Competition were compelled to sing 
to the accompaniment of an orchestral band specially 
engaged by the Eisteddfod Committee. the leader 
being Theodore Carrington, of Bristol. The adjudi- 
cators hoped that the accompaniment of only an 
harmonium or piano were things of the past, and 
commended the officials of the Histeddfod for the 
strides that had been made in this direction by them. 
The solo violinists at the concerts were—Miss Kitty 
Davies, Cardiff, and Mr. Theodore Carrington. Miss 
Davies played at the first concert “Andante and 
Allegretto Rondo” from concerto No. 19, Kreutzer, 
with telling effect. At the second concert, Mr, 
Carrington gave ‘* Andante and Finale” from con- 
certo in E, Mendelssohn, with orchestral accompani- 
ment, While Mr. Frederic Griffith, of London, gave 
a fine performance of * Serenata,’ on the flute, with 
erchestral accompaniment, conducted by Mr. J. Moir 
Clarke, the composer. 

‘¢ ABROAD.” 

A datly musical paper is indeed a novelty. 
The enterprising Presto of Chicago is now 
issuing a daily edition of eight pages, priced 
at two cents. 
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A painful story, illustrative of the keen 
susceptibility of the feelings of the artist, 
comes from Buda-Pesth, where a popular 
Hungarian violinist, Ignaz Erdelyi, has shot 
himself fatally because he thought he had not 
of late been received so warmly by the public 
at concerts. Lie made his first appearance at 
the age of eleven; and, as a boy, toured 
through Europe and the United States. 

Mr. Bernhard Listemann, the violinist of 
Boston, has been engaged by Dr. Ziegfeld to 
be director of the Chicago Musical College, to 
succeed Mr. S. E. Jacobson. 

A new Danish violinist, Miss Sigrid 
Frederiksen, only sixteen, has made a success- 
ful début at Copenhagen as a solo violinist. 

A new string quartet by Eugéne d’Albert 
has been played in Berlin by the Joachim 
Quartet party with immense success. Rubin- 
stein, Max Bruch, Heinrich Hoffmann, and 
other good judges present on the occasion, 
speak highly of d’Albert’s latest composition. 

Max Bruch, lately made Doctor of Music at 
Cambridge, bas been appointed Professor of 
Musical Composition in the Royal Academy of 
Arts in Berlin, a post for life. 

A white marble tablet has been affixed to 


the house No. 19-—-21, in the St. Nicolaus 
Street of Pampeluna (Spain) with the following 
inscription :—-‘‘ Dans cette maison naquit le 
10 Mars, 1844, Pablo Sarasate y Navascyes.” 

Hollmann will return to America about the 
beginning of December, and will play a series 


of fifty concerts. He will be under the 
management of Henry Wolfsohn. 

Geraldine Morgan, the violinist, will make 
short concert tours through America in the 
early part of this season and will be assisted 
by her brother Paul, the violoncellist, who has 
just been engaged for the Damrosch Orchestra. 
After the first of the year Miss Morgan makes 
an extended tour through the South, to Texas 
and thence to California, the home of her 
childhood. 

The Hellmesberger Quartet has returned to 
Vienna after a successful tour in Greece and 
Egypt. The Khedive, before whom the party 
played on several occasions, is related to have 
said, in bidding them farewell, ‘I will only 
let you go on condition that you promise to 
come back. You are Austrians, and you know 
how attached I am to Austria. I will always 
do whatever lies in my power for you or any 
other Austrian.” 

A young violinist, Franz Schorg, a pupil 
of Ysaye, has had great success at Spa and 
has aroused great expectations of his future. 

‘ Mr. Paul de Wit, of Leipsic, has enriched 
his museum of ancient musical instruments 
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by some valuable objects from the collection 
of Aug. Wilhelmj, who has disposed of his 
house near Dresden. 

The fund established in commemoration of 
Joseph Joachim’s fiftieth artistic anniversary 
is intended to encourage young violinists and 
‘cellists. by prizes in money and instruments, 
The money prize this year was awarded to 
Heinrich Dessauer, of Wirzburg, a pupil of 
De Ahna and Joachim. 


TRANSLATION OF N. PAGANINI’S 
LETTER. 
(Reprinted by kind permission of Mr. J. T’. 
Carrodus, the original being in his possession.) 
Berit, March 1st, 1829. 
Most EsteEeMeD CHEVALIER, 

A sentence in your last amiable 
letter (that in which you speak of Signora 
Bianchi) has greatly perplexed me, and I 
have consequently delayed from day to day, 
from week to week, in sending this reply. 
You are under the impression that if I had 
been taken ill that lady would have been 
useful tome. My friend, just when I am ill 
I feel the advantage not to have her near 
me. Whether heartless or headless, she 
never did anything that was befitting on such 
occasions. I do not wish to irritate too much 
the deeply-laid wounds from which I am 
suffering. That wretch never wanted to 
study, nor to do anything, and even when 
doing any little work for herself she com- 
plained that I kept her like a servant; she 
would run about telling tales to her own 
shame ; I vainly sought to restrain her, she 
only plagued me the more by incessant pro- 
vocations. The story is too long and painful 
to narrate. I made her acquaintance when 
she was the last of lady-singers, and I had 
her trained and educated to appear in con- 
certs; she had not a skirt of her own, and 
now she has a wardrobe, jewels, and capital ! 
While living with me she embittered my 
very existence, and when away from me she 
did the utmost in her power to blacken my 
reputation. Upright men will judge between 
me and her. ‘To such a friend as you are to 
me I am glad to confide once for all my 
troubles, not as a justification, but as a 
relief. Knowing that you are well informed 
of the rest I dismiss this sad subject without 
adding anything about my illness. Now I 
ain much better. At Dresden, I gave some 
concerts, but I soon became aware of the 
absence of the excellent director of that 
orchestra, though its members may be 
reckoned among the best of professionals. I 
don’t know how to express the extent of the 
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amiability shown to me by Madame Rolla 
and her sister, they have bestowed upon me 
so many attentions and courtesies that I 
shall never forget them in my whole life. 
At their table, repeated toasts were made for 
the health of our esteemed Signor Rolla, the 
father. We were in continual mirth, and 
since I left I always felt a sincere wish to 
see them again to enjoy their amiable com- 
pany. In the meanwhile, at Milan, you have 
the privilege to enjoy the company of the 
father and of the son. Oh, how envious | 
am of those who are at present at your 
musical meetings! I always think of the 
delicious moments TI have passed in your 
guests’ society. To all of them, and specially 
to the families, give from my part many and 
many hearty salutations. I have not yet availed 
myself of your kind offers for the manage- 
ment of my affairs, because Signor strelet 
and my friend the barrister, Signor Germi, 
of Genoa, have, until now, done everything. 
I shall shortly go to London and, if neces- 
sary, [ shall reckon upon your friendship, of 
which | have already had so many proofs. 
With feelings of the utmost gratitude, 
I beg to remain, 
Your affectionate Servant and Friend, 
(Signed) NICOLO PAGANINI, 
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This guild which celebrated its 200th anni- 
versary in the year 1877, undoubtedly laid the 
corner stone of that branch of industry to 
which Markneukirchen owes its world-wide 
renown, its distinctive character and its pre- 


sent prosperity. Among its archives may be 
found a book bearing the above title, the 
contents of which might from many points of 
view be incentive to a fresh departure in the 
manufacture of musical instruments in this 
locality, and might suggest a wider scope for 
the operations of this branch of industry so 
long established in the Vogtland. . 
How, in the early days of the history of 
this industry, a mere handful of independent 
masters and workmen applied themselves to 
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the manufacture of violins and ‘cellos, and 
how this artistic handicraft (its practitioners 
goaded to emulation by the superior models 
brought from foreign lands by masters of the 
art) became gradually extended to the manu- 
facture of many other kinds of musical 
instruments, is now well known. Especially 
did this become apparent when the manu- 
facture of harps attained such proportions 
as to call for the formation of an indepen- 
dently organised guild. 

We find in the “‘ Crasseltschen Chronique *’ 
—a work so scarce as to be almost unknown 
—that, according to contemporary tradition, 
the population engaged in the manufacture 
of musical instruinents at the commencement 
of the 17th century appears to have been 
composed of the descendants of a small 
number of Bohemian and other immigrants, 
who had left their distant fatherlands in 
order that in a new country they might 
enjoy liberty to profess and practise their 
Kivangelical religion, and had settled in 
Markneukirchen, bringing with them the 
arts and crafts of their native lands. To this 
nucleus were added in all probability other 
families from neighbouring localities, but the 
number of parent, or head families, was com- 
paratively only slightly increased. In the 
year 1627 they numbered probably no more 
than 66, this being the total number of houses 
occupied by fully enfranchised citizens at that 
date, the privilege of free citizenship being 
conferred by the High Court of Justice 
through the Kurfiirst Johann of Saxony. 

We may take it as ‘certain that at that 
time there were already a certain namber of 
brothers and other relatives of some of the 
principal inhabitants, who lived apart from 
them in houses of their own and on terms of 
equality with them as regards their rights of 
citizenship, and the number of less well-to- 
do inhabitants (those not possessing the 
saine municipal privileges) must have been 
inconsiderable. Those colonists (if we may 
so call them), who joined the community 
later on, stepped into the places of such 
freemen as had died, cr had continued their 
wanderings farther. Hardly one-third, how- 
ever, of the inhabitants possessing fuil rights 
of citizenship can have devoted themselves to 
the craft of violin-making, aud the houses 
that are still engaged in the art and are flour- 
ishing at the present day can, as a rule, trace 
their history back over a hundred years. The 
following complete chronological record is a 
key to the list of the original masters of the 
art, as weil as to those subsequently adinitted. 
The book begins with the words: “In the 
naine of the holy Trinity, amen!” and pro- 
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ceeds to give the 12 following names as those 
of the exiles from Graslitz who, as ‘‘ Fun- 
datores’’ or Pioneers settled in Markneu- 
kirchen under the direction and inspiration 
of God. In order to facilitate a rapid survey 
the register number of each family is added 
in Roman numerals. 
: Christian Reichel. 
II. Caspar Schénfelder. 
I. Johann Caspar Reichel. 
III. Jchann Georg Poller. 
IV. Caspar Hopf from Klingenthal. 
II. Johann Schénfelder. 
V. Johann Gottfried Bépel. 
VI. Johann Adam Kurzendorffer. 
VII. Johann Adam Bopel. 
VIII. Johann Georg Schénfeld. 
. IX. David Rudest. 

12, VIII. Simon Schénfeld (at that time 
the last master received into the Guild). 

Of these, the two Reichels, Hans Georg 
Poller, Caspar Schénfelder, and Caspar Hopf 
officiated as head masters of the Guild until 
1690, during which period they admitted the 
following masters and skilled workmen :— 

13. X. Andreas Hitel, an exile from 
Graslitz, who had migrated thence to Mark- 
neukirchen, 1678. New citizens, on being 
admitted to the Guild, enjoyed the privilege 
of paying only half the municipal tax, viz., 
eight florins, whereas the entire tax, amount- 
ing to sixteen florfms, was exacted from 
citizens who were not members of the Guild. 

14. XI. Hans Georg Déorfel, an exile 
from Schoéneck, admitted in 1678. 

15. XII. Nikol Kolb, born at Schéneck, 
admitted in 1678. 

16. XIII. Hans Georg Ludwig, from 
Klingenthal, 1680. 

17. XIV. Hans Friedrich Dérffler, from 
Klingenthal. 1680. 

18. I. Georg Reichel, son of Christian 
Reichel, 1682. : 

19. XV. Wolff Nikol Lippold, violin 
maker, from Klingenthal, 1683. 

an Sebastian Dérffler, from Klingenthal, 
1688, 

21. XVI. Simon Péhlmann, burger and 
‘* Defensioner,” of Markneukirchen, 1696. 

Until the year 1704, when Johann Caspar 
Reichel is described as head-master of the 
Guild, the names of the heads of the Guild 
are wanting on the admittance protocols; 
there were admitted meanwhile as master- 
workmen :— 

22. Christian Reichel, son of Johann 
Caspar, (3) and 

23. Johann Schonfeld, son of Simon the 
paneer (12), both admitted on May 8rd, 
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24. Johann Reichel, son of the deceased 
Christian (I.), 1677. 

25. Johann Georg Dérffler, son of the 
deceased Sebastian (20), 1677. 

26. XVII. Adam Braun, apprentice to a 
violin-maker of Markneukirchen, but not son 
of a master, and therefore liable to a tax of 
9 florins on admission to mastership, 3f1. 
9gr. for the two years spent as a journeyman, 
and a further 3f1. to be paid to the exchequer 
of the Guild; whereas at the admission 
of sons and masters a half-tax of five florins 
was deemed sufficient, and though all mem- 
bers of the Guild had to contribute to the . 
expenses of the banquet held on the admis- 
sion of éach new master workman, in the 
early days of the Guild, personal circum. 
stances were taken into consideration, and a 
reduced fee accepted in lieu of the full contri- 
bution. 

27. XVIII. Adam Vogt, 1699. 

28. Johann Michael Hopf, 1702, Nov. 
25th. 

29. Georg Caspar Hopf, 1702, Nov. 25th. 

30. XIX. Johann Dengel, who married 
the widow of Johann Friedrich Doértiler (17). 

31. Conrad Adam Schénfelder, a master’s 
son, 1704. 

32. Hans Georg Kurzendérffer (see 8), 
1704, July 14th. 

33. Hans Martin Schénfelder, son of 
Master Caspar (2), 1704, Nov. 29th. Johann 
Reichel going bail for the five gulden due on 
taking up the mastership. 

84. Christian Friedrich Dérffel, 1704, on 
the same day. 

35. XX. Christoph Adam Richter, 
violin-maker’s apprentice, not a master's 
son, 1708. 

36. Johann Caspar Reichel (junior), son 
of Johann Caspar (3), 1708. 

37. Johann Reichel (junior), eldest son of 
master Georg Reichel, 1708. 

At the last three admissions, Johann 
Caspar Reichel having been killed by a fur- 
nace explosion in 1706, Caspar Hopf figures as 
Head-master. Afterwards from 1709 till 
1712 Georg Richel and Simon and Caspar 
Schénfelder occupied the post. In addition 
to the above were admitted :— 

38. XXI. Johann Adam Lorenz, violin- 
maker’s apprentice, son of a citizen, who had 
married a Master’s daughter admitted in 
1709. 

39. XXII. Johann Klemm, a worthy 
citizen who had learned lathe-turning from 
his father, admitted in 1710. 

, 40. Johann Georg, son of Sebastian (20), 
710. 
(To be continued.) 
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English-made Finest Quality 
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richly Oil ITALIAN 


Varnished. STRINGS. 


Tested Strings prepared expressly for 
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collection of Violins, Violas, Violoncellos, and bows, 
by the Old Masters, 


28, WARDOUR STREET, 
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ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 


182, WARDOUR STREET, 


OXFORD STREET, W. 





PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


s. d. 

Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 

Polonaski me each 
Polonaski, E. Scales and “Arpeggios 
Polonaski, ‘‘herese. Mazurka ad 
Poznan >i, I. &. “Souviens Toi?” Romance 
Trousselle, Josef. Evening (Ré ae 
———- Polonaise 
——--—- ‘ Mazurka Brill: ante’ : 


FOR VIOLONCELLO. 
Kendall,G. F. Cantilena dike oe ek 


The above contained in the Syllabus for Examination 
of the College of Violinists, 


VIOLIN AND PIANOFORTE. 


Ergmann, A. Romance ... 
Mansfield, Dr. O. A. Bagatelle in n G 
Poznanski, I. B., L’Arlequin Gavotte 
Sur la Moselle. Barcarolle ; 
Schroter, Max. 

——-——- Minuit .. 

—-—--— Valse Mignone 

———— Tarentelle 


IN BOOK FORM. 


Six Melodious Studies, by Alban Henry 
(first position only) “a net 1 0 
“Youthful Violinists should "ada Alban Henry's ‘Six 

Melodious Studies’ to their portfolios The little pieces vary 

in style and degree of difficulty, but are all full of melody and 

written in musicianly fashion "'—7he Siar, 
“ Will prove a boon to young beginners and their teachers, 
as they are tuneful and void of difticulty.”—Graphic. 


Original and Progressive Melodies, by 
Josef Trousselle (for two violins only) net 1 0 
Pianoforte Accompaniment net 1 O 


“ Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a‘ Melody in C.’ each instrument in tarn 
gives out the subject while its fellow is occupied with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 

and effective.”—Daily Telegraph, 


Sabbath Melodies, arranged by J. C. Bearley 
net 1 O 

Melodious Pastimes, arranged by J. C. 
Beardley. Books 1 and 2 each, net 1, 0 
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HINTS AND HELPS FOR VIOLINISTS. 
BY 


WALLACE SUTCLIFFE. 
I. 
Introductory Remarks.—Teachers and 
Teaching. 

It is with much gratification that 1 accept 
a kind invitation from the Editor of this 
paper to write a work which, without going 
into the technical details of the proper manage - 
ment of the violin and bow in violin playing, 
shall yet give such hints and helps as will, 1 
trust, prove of practical utility to violinists, 
amateur or professional, smooth over a few 
of the many rough places encountered by 
every earnest conscientious student, and 
elucidate some of the points only thoroughly 
understood after long experience. 

The study of music in all its branches has 
latterly taken firm root in our homes, and is 
still rapidly spreading ; the study of the 
violin especially is becoming more and more 
popular, and deservedly so. It is a truly 
wonderful instrument, capable of almost 
every variety of sound and effect. New 
effects are being continually found ; progress 
being continually made. Once the study is 
seriously begun the violin becomes a com- 
panion for life. . As an incentive to happiness, 
a consoler in misfortune, a sharer in joy, a 
stimulus in work, a promoter of inspiration, 
and even as a cure in sickness, it has oft- 
times been variously recorded in the history 
of life. Dubourg aptly calls it ‘‘ the friendly 
rival of the human voice.” If is related by 
Skeflington that a celebrated artist being 
once asked who was the best singing master, 
replied, ‘Go and hear De Beériot’s fiddling 
and copy him.” In compliment to her great 
expressive powers Mrs. Billington was called 
a ‘breathing violin.” It is because the 
violin is the nearest artificial approximate to 
nature’s inimitable instrument—the voice, 
together with its vast superiority over all 
other instruments in beauty of design and 
workmanship—a masterpiece of intricate 
mechanism combined with a wondrously 
graceful simplicity of form---and capacity of 
effect, that it has earned, and so iong undis- 
putably held, the title ‘“‘ King of musical 
instruments.” 

Besides opening out an inexhaustible fund 
of enjoyment and pleasure, the violin, it may 
ke observed, has also the side-virtue of 
temporally keeping youths out of mischief 
which they might otherwise be perpetrating ; 
an item of value to fathers of unruly boys ! 

Parents seeing signs of musical propensities 
and talent in their children should do all that 
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can be done to encourage and stimulate them 
in the art. If desirable, other branches ot 
musical study may be taken in conjunction 
with the violin, but the latter should receive 
the most constant aad sedulous attention. 
For without regular and systematic work, in 
the early stages of violin playing especially, 
the instrument can never be thoroughly 
mastered. Genius will out and will always 
inake its way, but even genius will never fully 
develop itself if not helped out by industry. 
There are many qualities requisite in making 
a really great violinist ; an intelligence of a 
high order, deep musical feeling, adaptiveness, 
the power of analysis, concentration, enthu- 
siasm, perseverance, and above all that 
undefinable quality ‘‘ natural aptitude.” Very 
few indeed, having the ambition, are endowed 
with all these combined faculties, and conse- 
quently very few can, or do, become first-rate 
artists. Others have not the ambition to 
attain such a distinction, and are content to 
remain in @ second or even third rank of 
proficiency. 

The great bulk of violinists is, of course, 
comprised of amateurs, an important and 
praiseworthy body, whose reward for years 
of devotion to the instrument is found in the 
art itself, and the pleasure they give them- 
selves and others. It should be their pro- 
vince to strive for the highest ideals in art, 
and if enthusiasm and earnest labour lend 
their aid, the amateur’s work is full of great 
possibilities. 

It should always be remembered that the 
violin is a life study. No matter how gifted, 
clever, or advanced one may be, there are 
always fresh capabilities to strive for, often 
more difficulties to contend with and new 
obstacles to overcome. Enough ‘can be learnt 
it is true, with ordinary application, in a few 
years to ive pleasure both to oneself and 
listeners. But the more one learns the more 
one finds there is to learn, and the more the 
passion for the instrument grows and fascin- 
ates one. The commencement is often found 
to be troublesome and erksome, but once the 
early stages are conquered the trouble and 
erksomeness disappear, and pure pleasure in 
practice and overcoming difficulties takes 
their place. Therefore the beginner should 
never despair and think present difficulties 
unsurmountable, but should constantly strive 
and persevere in the present task always 
looking forward to the future pleasure, 

For serious purposes one should commence 
not later than between eight and twelve 
years of age. The muscles and joints of 
the fingers, hands, and arms are then still 
subtle and pliant; later on they gradually 
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stiffen and set, and if flexibility and adaptive- 
néss of movement has not been already 
attained, advancement is slow and insecure, 
and no amount of practice can insure profi- 
ciency to any eminent degree. Vor this 
reason those commencing late in life cannot 
hope to attain great executive ability, but 
still much can be done. Indeed for the 
average amateur great executive ability is not 
so much to be desired as power of expression 

the ability to interpret music in a masterly, 
efficient, and effective manner. ‘* Amateurs 
who perceive truly the limit that time and 
circuinstances inust set to their attainments 
upon the violin, and that the instrument 
will not be coaxed into hiding the smallest 
deficiency of the player, may yet find reward 
for conscientious labour if s/mple song be 
made their aim, and in their violin they seek 
a voice to render expressive.” (Henry 
Jlolmes.) 

It should be definitely understood from the 
outset that a skilful teacher is an absolute 
necessity.  Self-tuition is utterly impossible. 
Written instructions aid, but example maus/ 
vo hand in hand with precept, the imitative 
faculty—so inherent and active a mental 
factor, consciously and unconsciously, especi- 
wlly in youth—must have scope for action, 
and these only a teacher can give. It may 
be argued that the frequent hearing of the 
most eminent violinists would also do this. 
Perhaps, provided the student has the power 
of close observation and analysis, but even 


then only in a very limited degree. In fact, 


like written instructions, the frequent hearing 
of eminent virtuosi is simply an aid and help 
to the teacher proper. Constant careful 
vuidance is as necessary to the would-be 
violinist as in ordinary education it is to the 
school boy. 

Great care should be given in the selee- 
tion of a thoroughly conscientious, trust- 
worthy, and experienced tutor at the outset. 
There is a most dangerous belief in some 
ininds, especially provincial ones, to the effect 
that anyone is good enough to begin’ with. 
| have seen, and often heard of, this absurd 
belief being put into actual practice. Nothing 
could be more misleading, nothing more ob. 
viously wrong. Bad habits are very easily 
engendered, but, once engendered, are very 
hard to eradicate. Therefore a good careful 
teacher should be had from the first, and a 
firm foundation laid on which to build future 
work. If one cannot afford the terms of an 
eminent well-known teacher, it would be as 
well to write, asking him (or her) to recom- 
inend someone. If courteously asked, such 
a request issure to be courteously answered, 
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and would, in most cases, insure the engage- 
inent of a satisfactory master. A good 
teacher need not necessarily be a great 
performer, as sometimes erroneously thought. 
Teaching is an art in itself, quite distinct 
from the virtuoso’s art. Great performers 
have always the knowledge but sometimes 
have not the gift of lucidly imparting it ; and 
sometimes again, though possessing this gift, 
or “ knack,” have not the requisite amount 
of patience. 

Once suited, change of tutors should be 
studiously avoided, and most so if the pupil 
be still in the elementary stages of violin 
playing. Such changes almost always 
result in a change of method and _ style. 
Ground already covered has to be gone over 
again—a course more arduous and trying 
than the original commencement—and it is, 
in some instances, months before the pupil 
has again reached the same plane of diffi- 
culty. This time, of course, is not altogether 
wasted, but more solid good might have been 
got, much improvement made, and good work 
achieved, had the change not been made. 
This, too, is one more reason why a thor- 
oughly competent master should be chosen 
at the beginning. Later on towards the end 
of one’s career as a student, the above 
remarks on change of masters does not apply 
with equal force. 

(To be continued .) 


PATSEY DALY’S FIDDLE. 


BY 
THE McAMATI. 


* You see that heap o’ stones,” exclaimed the driver 
of our car, as we took a sudden turn of the road 
round a spur of the Arra Mountains. on the road to 
Nenagh, Co. Tipperary. The débris of the hill-side 
had formed a kind of rough cairn, the stones of 
which were bound and matted together by briars and 
other wild vegetation ; it was a weird and uncanny 
spot, in full harmony with the grand but desolate 
scenery which surrounded us. The day was bright but 
showery and the huge masses of rolling storm- 
clouds, with clear interspaces of the bluest of blue 
skies, the distant mouutains lost ina purple gloom, 
and the gleam of swiftly rushing streams, made up 
a landscape. the solemn splendour of which can never 
he forgotten, . 

“ Well,” continued our jarvey, “it was on thim 
stones that Patsey Daly found his fiddle.” As it did 
not seem a likely place in which to find musical in- 
struments of any kind, let alone fiddles, our curiosity 
was excited, and we asked him to tell us all about 
it. 

* Hist !” said he ina whisper ; ‘* we’ll just get away 
along a little bit furder, and I'll tell you the whole 
story.” It was not until we had gone nearly a mile. 
and crossed a bridge over a mountain torrent. that he 
continued, 

* You'll excuse me not telling you at oncet. ladies, 
but it was fearing I might be over-heard—and it 
doesn't do to give the Good People oftince if ye 
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can help it. You see just by thim stones is a favourite 
spot with thim, and the fiddle was more of their 
affair than anyone else's. Patsey Daly was a great 
fiddler of these parts. and there wasn’t a wedding, 
a christening, a wake. nor a merry-making, for fifty 
miles round. but Patsey had to be there and pervide 
the music. Being a masterful player, he was 
never idle, and many'’s the time he’s had to do 
«double duty in one day, and play at a christening 
in the morning and afternoon, and at some other 
place, ten miles away, the same evening. And he’d 
have to tramp by lcnesome roads, like this, at all 
times of the year, rain or shine, frost and snow, late 
and early. Ah! many’s the time I’ve met him 
trudging along with his fiddle under his arm in its 
vreen bag, and whistling, or singing, for the very life 
of him, to keep his spirits up, and for the beguiling 
of his solitude. And the songs he’d sing. and the 
tunes of ’em, he’d make up as he went along! Oh! 
but, with all his failings—-and after all they were 
but * fiddler’s failings,’ he was a fine man. He stood 
six feet in his stocking feet, and his clothes—a blue 
tail coat and brass buttons,a red or yellow waist- 
<oat, and grey knit stockings, with buckle shoes, 
though well worn, were well mended, and he 
always had a neat and trim look. He was a 
bachelor man for the best of reasons, for sure he had 
no time for courting (fiddlers never have), for you see 
its the courters who call the music, and tho’ they'd 
call for it in the sweetest voices. with bright smiles, 
and a ‘Patsey dearie,’ and a ‘Patsey darlint.’ it 
’ud only be for them to dance with someone else. 
And then again there’s the difficulty of making a 
selection,—a fiddler meets with so many, and in such 
great variety, that what with maids and widders, he 
can never get a chance of making up his mind. So 
Patsey’s home was a bit of a,cottage not far from 
Youghal Quay, where he kept house with his old 
mother, and his poor blind sister who betwixt them 
kept him as neat and clean as a new pin. Ye see he 
was not at home very often, and generally had to get 
a shake down on the hay in the barn where he’d been 
playing the night; on the other hand his earnings 
were all his own, as where he fiddled there he was 
also fed. His pay might not ha’been much, but all he 
could, he took him home to his old mother. He was 
not only a good son and brother, but also the perli- 
test of men, and his bow was as illegant as any 
dancing-master’s, and he’d ha’ passed muster at 
Dublin Castle itself; and he was moreover, by the 
token, a most thoughtful man, and never forgot his 
manners not even when he was crossing. the moun- 
tains or wandering about the hills all by himself, for 
he knew where the Good People lived, and when he 
neared their residences, he’d tune up his fiddle, and 
march along playing the music they liked best, and 
sometimes, when he was not driven for time, he’d sit 
down on a stone near by, and give them a concert all 
to themselves 
before him, and fiddling ran in his generations, and 
they knew the rale fairy music which had _ been 
handed down from times before fiddlers was ever 
known or thought of. Well ladies, for all he was a 
most extraordinary man, he was no more free from 
trouble and vexation than the best of us. He had his 
yood luck, and he had his mischances, and when 
these came, they came all at once, or so it seemed, 
First it was his old mother died, which wasn’t to be 
wondered at seeing she was in her nineties, and then 
it was his poor blind sister who was paralysed and 
became a bed-lyer, and then the woman whom he 
hired to help in the house was a drunken dirty thief, 
and once he got her in his cottage, he could not 
get shot of her, no ways he could fix it. If she'd 


You see Patsey’s father was a fiddler | 
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been his wife it could’nt have been worse, and he 
might have been able to bate her, and it was bating 
she wanted. He went to father McLeary in his 
trouble, and he came and talked to her and gave her 
a big scolding, but he might just as well have 
convarsed with the moon. His poor sister was so 
badly tended that at last he had to send her away 
under the protection of the good Sisters, and they kept 
her in comfort till she died. For a time after 
she had gone, old Biddy (that was her name) was on 
her good behaviour, thinking to canoodle him into 
marrying her, and when she found that he was not to 
be fooled that a-way, she became worse than ever, 
Nine times out of ten he’d go home and find her lying 
in a drunken sleep in front of the fire, or else she'd be 
howling and screaming like a thousand devils, and then 
he’d just shove her into the wood-house and bar the 
door. But the worst has yet to come, Patsey was a 
most punctual man at his duty. and long before the 
bell began to toll o’ Sunday morning. he was 
well on his way to Chapel. where he sang in the 
choir, his fine rich voice making the roof ring 
again as he sung his part. After early mass he'd go 
home to breakfast, and sometimes it was “get”? and 
other times it was “forget,” it all depended on that 
old woman. If there wasn’t any he'd get it himself, 
the best he could. Well; to make my story as short 
as itll let me, one Sunday he gets home, and finds 
his breakfast all ready, and all set out better than 
usual, and a great blazing fire on the hearth. It wasa 
cold morning, and finding things so, he felt quite 
happy in his mind, but, as he sat down to begin his 
meal, his eye caught sight of something sticking out 
of the embers which distracted his attention; he 
looked again and again, and rising from his seat saw, 
on nearer view it was—Great Powers! the head of 
his dear old fiddle! The vile woman had lit the fire 
with the dearest companion of his life. As he.took 
the burning pieces out of the fire, the tears rolled 
down his cheeks, and at that same moment the 
wicked wretch came in at the door drunk, laughing 
and hic-coughing. In his mighty wrath, and sure 
he’d never known such anger in his life before, he 
just took her by the shoulders, and hurled her out of 
the cottage, giving her a parting shove, which sent 
her trundling down the hill like a ball. Bad scan to 
her! But after that she never darkened his door 
again, When he found himself alone he was just heart- 
broken. Man and boy he had known his old fiddle for 
nearly forty years. It had been his old father’s betore 
him, Oh! it was a very part of him, it was like one 
of his very senses. His poor head seemed on fire! 
Never had he felt such vrief as this. For more than 
an hour, he told me himself, he sat there like one 
stunned, the great tears running down his face, and 
streaking his Sunday waistcoat. And there he sat 
until the chapel bell brought back his senses, and then 
drinking a cup o’ cold tay, he stiffened up his back and 
went like a man to his devotions. And sure, he told 
me himself, in them he found his consolation. The 
Holy Mother and the blessed Saints seemed to look 
on him with tender pity, and forall his grief, and his 
sore bereavement he found their comfort stealing round 
his heart. Allthat Sunday he passed in the chapel,but he 
could not speak to anyone of his terrible sorrow. When 
night came he felt like a man with no home. With 
his heavy, wounded heart he wandered among the 
hills, under the bright stars, until. at last, weary and 
worn with weeping, he sat himself down by that 
same heap of stones. With his poor head between 
his hands he rocked himself to and fro, and then he 
tried to argue with himself about the unreasonable- 
ness of his grief; he tried to steady himself, as it 
were, for he was on all occasions a most reasonable 
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man Well. after a time the moon rose up, and as 
she slowly climbed the sky, he seemed to hear solemn 
music, ‘twas like silver bells a long way off, and 
mingled with it was a sad strain as of the sad croon- 
ing of his own lost fiddle ;—the more he listened the 
stronger vrew the music. and the fiddle seemed to be 
singing a coronach, such as he had often played on it 
at funerals. After a bit the tune changed, and 
hecame sweet and cheerful. bringing hope and joy 
with it. As he listened, his eyes seemed to open to a 
strange and wonderful sight: all round him were 
dozens, nay hundreds, of little people in ‘circles upon 
circles, Which seemed to cover the whole mountain 
side, and, as he gazed, they bowed and curtseyed to 
him. After a time they brought him good flagons of 
whiskey. such as in all his life he had never tasted 
before, Then they sang songs to his glory, and the 
king’s own band, playing on all kinds of queer instru- 
ments, made music in his honour. Oh! but it was all 
mighty queer! Then, all of a sudden there was a 
yvrand commotion, and the circles split up into a long. 
lony lane. All down the mountain side, away across 
the bog-land, up and over the hills again, this long, 
long lane extended, and then he saw that all the Good 
People had lanterns in their hands, and some on the 
ends of wands, that glittered and glowed like precious 
stones. As he gazed upon this wondrous spectacle. 
the marvel of it all seemed to overcome him, and he 
became drowsy. and could hardly keep his eyes open, 
but he heard them crying, “ Bring it along, fiddle 
and bow, fiddle and bow! Fiddle and bow—-fid-—-—.” 
* Then.” said Patsey, when he told it to me, “* I remem- 
bered no more, than with my last look, over the hill- 
top far away, [ could see them kauling along what 
seemed to be a fiddle.’ Well, when Patsey woke in 
the morning, as you may gyess, every bone in his 
body had the tooth-ache and the rheumatiz, and he 
could tind neither his fingers nor his toes. After\a 
‘ime he managed to sit up and rub his eyes, after 
one or two hard rubs he began to get his eye-sight. 
The sun was shining through the clouds, and peeping 
at him almost like a human eye. In the distance he 
could see the hills over which the Good People made 
the lane of lanterns in the night. below him he could 
see the cottages of the peat-cutters, with the smoke 
rising from them, around him, and all around him 
were the dark, dark rings made by the dancing of 
his friends —and at his feet? Whatisit? Oh! sure 
he’s dreaming still--he puts out his hand towards it, 
and takes it back again to vive his eyes another rub 
with but there it is still! <A fiddle, and a fiddle 
stick! He hardly dares touch it, but as a cloud 
passes over the sun for a few moments, he puts out 
his hand and clutches it, and sure ‘tis a beauty—and 
the stick! There is hoar frost on the strings. which 
he wipes off with his cuff, and then screwing up the 
pey's a bit. for all the stiffness of his elbows, he tunes 
up,and makes the echoes of the hill resound with the 
merriest jig ever played in Tipperary. Oh! but it 
was a wonderful fiddle. and Father McLeary, who 
knows a’most everything, said it was a fine fiddle. 
and that it must have come all the way from Italy, 
and that it was several hundreds of years old, and was 
worth as much money as it would take to build him 
a new chapel. And he heard Patsey’s story, and gave 
him absolution for the lies he thought he was telling, 
and sprinkled the fiddle with holy-water to keep it 
from fading away as other fairy-gifts had done. So 
Patsey lived to be an old man, wandering here and 
there over the land with hix wonderful fiddle, the 
sound of which was as soft as the voice of a mother 
hushing her babe to sleep, but strong enough to fill 
the biggest barn in Munster. 
(The Budd 


TIMES. SUPPLEMENT, 


Paganini, that magic name to all violinists ! Any- 
thing that pertains to him will always be of interest 
to the violin player everywhere. Much that has been 
related of him is legendary and much is fact. He 
differed from all other violinists chiefly, first, by his 
manner of tuning his instrument ; second, by a man- 
agement of the bow peculiar to himself ; third, by 
his use of the left hand in the ringing passages ; 
fourth, by the frequent employment of harmonic 
sounds, and fifth, by the art of combining in the 
violin the simultaneous effects of a mandolin. harp. or 
other instrument, -o one would seem to hear two 
different performers. But it was in his tuning 
that he was incomprehensible. Sometimes he 
tuned the three first strings half a tone higher. 
whilst the G String was a third lower than 
ordinarily. This was sometimes done with a 
single tun of the peg and always invariably to the 
true intonation, and frequently done while the 
orchestra was playing the ¢uttis. On one occasion he 
played for nearly an hour and a half in the most diffi- 
cult keys without its being perceptible that he had 
changed his tuning. One evening his G string 
snapped and that which he substituted, though 
afterwards tuned to B, remained as firm asa rock. 
This tuning contained the secret of many of his effects. 
His solo part was rarely put on paper, and the accom- 
panying parts he would hand to the orchestra to 
play, and they marvelied at his execution in 
the keys they were playing in. One of his 
greatest pieces is the * Witches' Dance,” and as 
this is one of his few published works, it can readily 
be seen how the orchestra was perplexed. as the 
accompaniment is in E flat, while the violin part is 
played in D. He possessed an immense ability in the 
employment and production of harmonics, and they 
were totally different from what is generally heard. 
He played melodies of every kind without being 
checked by any difficulty, and, the effect on his 
audience was indescribable. 

Like all great geniuses, he has been praised and 
condemned unstintingly, but nevertheless his name 
stands above all other names among violinists. 


FANTASIA. 
Two soft notes, long-drawn and sweet. 
Stealing out on silver feet : 
Then a host of tiny trills, 
Like the voice of mountain rills 
Dancing through the summer fields 
Where the long grass parts and yields. 


Next, a theme, full-toned and vrave, 
Like the swelling ocean wave, 
Though it break upon the shore, 
Yet returning evermore 

With a cadence deep and grand 
Chiming o’er the lonely strand. 


Then, a quaint fantastic wit 

Makes the magic bow to flit 

O’er the quick responsive strings, 
Like the hum of elfin wings 

On a fair midsummer night 

’Neath the full moon’s kindly light. 


Then, those long soft notes once more, 
For the dream is almost o’er, 
And it trembles into sleep ; 
And the world begins to creep 
On its commonplace old way, 
Through the humdrum everyday. 
L. H. W. 
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BONN’S PATENT BRIDGE 


SENoR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER ‘ays: “ It possesses 
all the advantages you claim for it.’ 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 

~ ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above all 
every String equal in a and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE 1s. 14. 


EOHNICAL NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN Bonn, M.S.0.1,M.S.A. Seven 
stamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
For VIOLIN, VionA, ‘CELLO, Bass, &c. 


The production of the Premier Strings is the result of a series of 
chemical :xperiments conducted by J. Eiwin Bonn, M.S.O.L, 
F.0.V, L.Mus, In their preparation they are subjected to chem- 
ical treat nent which renders them comparatively unaffected by 
moisture and heat of the hand, at the eame time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “ E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produc Each is subjected t» 
a test before leaving the hands of theénventor. Prospectus and 
Price List Post Free. Sample packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 
5s. post free. 


J. EDWIN BONN, 26, High St., Brading, Isle of Wight. 


NEW. 
HERBERT BUNNING. 
Op. 43. 


‘THE SHEPHERD'S CALL!” 
Larghetto for String Orchestra and Horn in F. 
Score and Parts ... 3s. net. 
Extra Parts ad Gd. net. 


In the absence of the Horn, this part may be played 
by the Violoncello 


LOUIS OERTEL & Co., 


69, Berners Street, Oxford Street, 
LONDON, W. 











ANDRE LA TARCHE, 
Violin Examiner, Victoria College of Music. 
Author “ Viclin Students’ Manual,” &c., &c. 
Lessons of the highest class possible. 

For terms, please address, 
28, St. AUGUSTINE’Ss ROAD, CAMDEN SQUARE, N.W. 


Mr. WALLACE | SUTCLIFFE, 
VIOLINIST. 


For Concert Engagements, “ At Homes,” &c.; has 
also Vacancies for a few more Pupils. 


For terms, &c., please address— 
76, FRITHVILLE GARDENS, UXBRIDGE RoapD, W. 
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IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invites and Tickets for 
Concerts, MSS., and Letters for publication, to be 
addressed to the Editors, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editors not later 
than the Ist of each month. 


All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O. to be made elena to the 
Secretary and crossed London and South-Western 
Bank, Limited. 

TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 
(post free) ... wa sa eee 2s, 6d. 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 3s. Od. 
Trade supplied by ALAN PALMER, 11, Ludgate Hill, 
E.C,, entrance Creed Lane. 
West end Agents: St. CeciLiA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
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No. 1. Von, If. 


OUR OBJECTS AND ASPIRATIONS. 


Our objects and aspirations may be said 
to be manifold, but they may with equal 
justice be said to be reducible to one desire. 
Our leading object we are bound to attain if 
we can fulfil our leading aspiration, and it is 
for our readers to decide in the near future, 
whether that espiration has been fulfilled 
or not. 

Our leading object is to make this paper 
pay, and we aspire to attain this object by 
rendering our journal absolutely indispensable 
to every student of the violin. 

If there exist two examples of anything, one 
of them is not absolutely indispensable. It 
is only the unique which is indispensable— 
this is the primary law in art, science and 
marriage. THe VioLIn Times aims at being 
unique—being unique it will be indispensable 
—and being indispensable it will pay its pro- 
prietor. Q.E.D. 

This may appear at first sight to indicate 
a certain self confidence on the part of the 
Editors, but this appearance is fallacious. 
We know how large is the task we have 
undertaken, and the moment we are no 
longer able to make our journal unique, that 
is to say the moment we find ourselves 
reduced to printing inatter that has appeared 
elsewhere—for instance the nebulous dates 
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when unknown violin-makers neither were 
born nor died, and the life histories of Signori 
Paganini and Stradivari--we shall hand over 
the editorship to the manager of our adver- 
tisement departinent, and having gracefully 
retired, pay someone else to wield the trusty 
scissors in defence of the paste pot. 

One of the Editors has been collecting 
material for this journal for nearly fifteen 
years, the other has had his finger on the 
pulse of the violin-world for very nearly the 
same period. We enter the arena of journal- 
isin, therefore, equipped for the fray, and we 
believe we can assure our resders that in 
years to come our paper will be a standard 
work of reference, and not what the writer 
of “ Pizzicati’ has called a ‘collection of 
mangled newspaper cuttings.” 

We trust that our title, Tur Vion TimEs, 
will appeal at once to everybody. It has 
occurred to us that if we contracted the 
name of a great maker, and called our paper 
“The Guarn,” the meaning of our title 
though obvious to violinists would be apoca 
lyptic to the layman, who would conse- 
quently fail to be tempted to purchase the 
paper for his friend who * fiddles.” 

Nothing shall appear in this journal which 
is not authoritative—not even an advertise- 
ment. A few reliable violin-makers’ and 
dealers’ advertisements of say A.p 1700, would 
be «a most valuable contribution to violin- 
history, and to-day we intend that no adver- 
tisement shall appear in our paper, the correct- 


ness of which is not vouched by one or other? 


of the Editors. The widow whose husband 
has left her a violin by ‘‘ Seadiravius,’’ and 
the vendor of Mirecourt fiddles ‘ warranted 
his own make,” are referred to our con- 
temporaries, and should any of this genus 
invade our columns it will be, if not over the 
dead bodies, certainly over the hypnotized 
brains of the Editors. On the same prin- 
ciple every article which promulgates a 
new theory or publishes a new fact—and in 
the words of the posting-bill we shall ‘use 
none other ’’—will be signed by the writer 
responsible for it. Anonymous matter in our 
paper indicates the measure of the Editors’ 
courage of their own opinions. , 

In our criticisms we shall be just before 
we are generous, but we shall also be silent 
before we are scornful. We shall record all 
new violin music that is published, but we 
shall only review what is desirable. It has 
always seemed to us that to lash a maiden 
effort in composition with sarcasm is not 
only cruelly unnecessary, but an abuse of 
power which does no one any good. Works 
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of promise or by important composers 
will, however, always receive our most seri- 
ous attention, and be dealt with in a spirit of 
fearless impartiality. We shall endeavour, 
in our columns of ‘Current Notes and 
Events,” to compile an accurate contem- 
porary history of the violin, that shall be for 
all time a standard record for the student 
and historian. 

In our literary columns we shall admit only 
the results of original study and research, 
Our readers may be sure that so long as the 
editorship is in the present hands, no 
“Sketches of the lives of the Great Vio- 
linists ’’ will ever appear, but on the other 
hand, we shall contribute to the history of 
the violin in the form of interviews with the 
great virtuosi who visit our shores or dwell in 
our midst. Portraits of violinists will alter- 
nate with fac similes of unpublished letters of 
great players of the past. We are arranging 
to interview teachers and makers and the great 
players of the present day, both in England and 
on the Continent, and among the letters of vio- 
linists in the possession of the editors for pub- 
lication are communications from M. M. 
Baillot, de Beriot, Ole Bull, Duport, David, 
Ernst, Romberg, Sivori, Vieuxtemps, and 
Viotti. 

In our correspondence columns no trader 
will be allowed to advertise his wares, but we 
shall, in every way, encourage discussion on 
any genuine innovation, and endeavour to 
make this department of our paper an ex- 
change of ideas for all who are interested in 
the instrument. The columns headed 
‘« Pizzicati’’ will contain odds and ends of 
all kinds which come under the notice of an 
ardent collector of ‘‘ Fidiculana,” and which 
seem worthy of permanent record. 

There are certain features necessary to the 
well-being of every magazine— features which 
may be described as ‘ popular” —which we 
must not neglect ; these matters will occupy 
the supplements which will be issued with 
each part, and may either be discarded alto- 
gether or bound together at the ends of the 
volumes as they are completed. 

Beyond the above general synopsis, we do 
not think it expedient to go at present. We 
can guarantee that we have ample materials 
with which we are prepared to commence the 
fulfilment of our promises. If you “ gentle 
readers ”’ will promise to withdraw your en- 
couragement and support the moment we 
become tedious or begin to repeat old stories 
about the violin—but not till then—we shall 
be perfectly content. 

Tue Epirors. 
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ORIGINAL LETTERS OF CELEBRATED 
VIOLINISTS. 


No. 1. NICOLO PAGANINI. 
Caro PActni,— 

A Calvi diminuiremo la somma 
fissatagli per darla a degli altri infelice che si 
sono presentati questa mattina. Cio vi serva 
di regola e ci rivedretyo dopo il mezzo 
giorno, 

PAGANINI. 
li 20 Aprile, 1831. 


(Translation. ] 

Dear Pacin:,— 

With regard to Calvi, we will reduce 
the sum it was agreed to give him, so as to 
give it tosome other unhappy ones who have 
come [to me] this morning. This [letter] 
will serve as your excuse [to Calvi], and we 
shall see one another again in the afternoon. 

20th April, 1831. PAGANINI, 

This letter, which came to me from the 
daughter of its recipient, is accompanied by a 
letter from her, under date 5th December, 
1876, identifying it in the following terms:— 
‘*‘ Monsieur,—Ne doutant plus de votre volonté 
de tenir votre promesse, je me fais un plaisir 
de remplir la mienne par anticipation. Voici 
une signature de Paganini; il prie mon péere 
de ne donner que la moitié de ce qui était 
destiné 4 un pauvre artiste, sfin de donner 
l'autre moitié a4 un nouveau solliciteur. La 
générosité n’ était pas sa qualité prédominante. 
Complimens empressés et priére de ne pas 
oubhier L’/mpasse.—E,. Pactnt Paron.”’ 

The letter and its accompanying document 
throws an interesting flash of light on that 
parsimony which is well-known to have been 
one of Paganini’s principal characteristics. 
The artiste referred to is Gian Pietro Calvi, 
who was born at the end of the eighteenth 
century. He never reached the rank of a 
first-rate composer, and is principally known 
as the author of an instruction book for the 
organ entitled, ‘ Istruzioni teorico practici 
per l’organo,” &c., published at Milan in 
1833. ‘The Pacini to whom this letter is 
written is not the celebrated Giovanni Pacini 
(of Viareggio), but Antonio Francesco 
Gaetano Pacini, who was born at Naples in 
1778 (7th Jaly), and caime to Paris to estab- 
lisn himself as a professor of music at the age 
of twenty-four. He taught singing, and 
composed various operas of secondary merit 
notable arnong which were “ Isabella and 
Gertrude” (based upon an old libretto of 
Favart's), which was produced in 1805, and 
“Point d’Adversaire,” produced in 1806. 





He then joined Blangini in the publication of 
the *: Journal des Troubadours,” the success 
of which encouraged him to devote himself 
wholly to the music-publishing business. It 
was in this capacity that he came into touch 
with Paganini, and the above letter was 
written whilst Paganini was in the middle of 
one of his Paris seasons—he had arrived in 
Paris in March, 1831. Itrefersnodoubt to some 
sum of money given by Paganini to Pacini 
for transmission to his needy countryman, 
and the happy thought appears subsequently 
to have occurred to him that, by dividing the 
sum destined for Calvi, he might kill two 
birds with one stone. Pacini made a fortune 
as a publisher, and retired in 1840. He died 
at Paris on the 10th March, 1866. It was in 
his office and in his presence that Paganini 
wrote his celebrated letter in answer to the 
fantastic calumnies that had appeared about 
him in the Parisian newspapers. 
PIZZICATI ! 

It is not so very long ago that the fact 
that the violin, as distinct from other instru- 
ments, has a literature of its own, seemed 
evidence of incomprehensible hobbyism to 
the average layman. The time is evidently 
not far distant when every individual violin 
by a great maker will have a small library 
appurtenant to it. ‘* The Emperor Strad” 
| Why no longer the ‘ Gillott Strad ” 2} has 
already the sumptuous pamphlet reviewed in 
another column, and a smaller pamphlet 
written by Mr. J. M. Fleming on the occa- 
sion of its introduction to the public by Mr. 
Kidgar Haddock in 1892. ‘* The Tuscan 
Strad ’’ and ‘* The Salabue Strad ”’ have 
been apotheosized by Mrs. Huggins in 
Messrs. W. KE. Hill & Sons’ gorgeous 
brochures, and “ The Greville Strad’’ has 
had its records reduced to type and illustra- 
tion by its owner, Mr. Kempton Adams, of 
New York. In twenty years every ‘ violon 
de maitre’ will be accompanied by its own 
descriptive paimphlet, and then—what sen- 
sational shufflings of the opuscula and 
elaborate swindles will take place ! 

7 a * 


KE, H.-A. 


If the gentleman who, according to the 
Postinaster General’s blue book, wrote to 
Jacob Steiner for his current price list 
yearned for notoriety, he has certainly got 
it in full measure for his explo though un- 
happily his naine has not been handed down 
to posterity. I have had 57 clippings from 
57 different papers, sent to me, recording 
his feat, which, after all, savours, it seems to 
ine, very strongly of more than one story 
that I have avoided for many years. 
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No matter how insignificant be the item 
that gets into print about the violin, it spreads 
at once like wildfire all over the metropolitan 
and provincial press. Now this shows that 
such items interest a vast nuinber of readers. 
I shall make it my duty to record these items 
in this column every month, and the vast 
number of readers referred to is invited to 
purchase Tue Vionin Times. I shall save 
then. agreat deal of trouble. And the moral 
of this story lies in the application. 

. * * 

[ have found an old book on my shelves— 
whence it came ‘I know not—called “ A New 
Catalogue of Vulgar Errors by Stephen 
Fovarcue, A.M., Fellow of St. John’s Col- 
lege, Cambridge ” (Cambridge : 1767). The 
fourth ‘* Vulgar Error” is “ That the tone of 
a violin is to be brought out by laying on like 
«a blacksmith,” and the eighth is ‘‘ hat the 
violin is a wanton instrument and not proper 
for psalms, and thai the organ is not proper for 
Country Dances and brisk Airs.” It is euri- 
ous to note that a hundred and twenty-five 
years ago the fallacy that to ‘‘ have it played 
in orchestra ” would turn a bad fiddle into a 
good one was current, and one wonders 
whose instruments were then considered to 
require ‘* Playing down.” Visions arise of 
the country dancing master ‘ playing the 
newness out’’ of a Strad, a Bergonzi, or a 
Guarnerius, for a wealthy pupil ! The second 
Vulgar Error recorded has been fully vindj- 
cated by the now extended use of ter 
music in churches, though the idea of 
* Dancing tothe organ” save asan alfresco met- 
ropolitan amusement for juvenile femininity 
strikes one even to-day as a trifle incongruous. 

* * * 


It inust be intensely aggravating to have 
one's biography written against one’s will, or 
even without one’s consent. Dr. Joachim 
told me that the last published ‘life ” of 
himself was not only unauthorised by him, 
but published against his expressed wishes 
by Dr. Kohut. There ought to be some 
remedy against this form of assault. We 
shall publish some sketches of great violinists 
in THe Viotixn Times, but they shall, we 
can assure our readers, be the results of 
personal interviews only, and dictated by 
their subjects,—not merely mangled news- 
paper cattings. 

° 


* *. 


It is not generally known that Viotti’s 
original will and testament written in his 
own autograph is still in existence. It is in 
the custody of the editors, together with all 
his correspondence with H.R.H. Adolphus 
Frederick, Duke of Cambridge. These docu- 





ments, the existence of which was unknown to 
M. Pougin when he wrote his ,monumental 
work on Viotti, will, I hope, be given to the 
readers of THe ViouIn Times 


* * - 


I wonder how many people besides myself 
remember the little boy, Maurice Dengre- 
mont, who appeared as a_thirteen-year-old 
prodigy at the Crystal Palace exactly four- 
teen years ago! I find I made a note of him 
in the following words: ‘‘ Marvellous execu- 
tant; the child-acrobat of the violin; no 
stamina; we shan’t hear anything more of 
him.’ I have just heard more of him. He is 
dead. He died in September at Buenos 
Ayres. He died an idiot. I only wish we 
had more statistics of the career of the child 
violinists that flit yearly across the musica! 
firmament. Be warned in time, you heavenly 
child-violoncellist, and you, also, little queen 
of the bow. Fourteen years is not a long 
time. 

+ * * 

Why should Bergamo lag behind Pampe- 
luna? Dim rumours of triumphant entrances 
into the latter town reach us at intervals, and 
now Bergamo—excellent, sleepy Bergamo— 
has sent forth to the world an account of her 
festivities in honour of her child—Piatti. The 
contrast between the attitudes of the sublime 
violinist, and of the genial and modest violon- 
cellist in the presence of their adorers must 
have been delightful to the possible spectator 
of both functions. I heartily congratulate 
Signor—no, Commendatore Piatti—on his 
investiture with the Order of the Crown of 
Italy on the 18th September last. 


* * 


In the East Anglian Times (Ipswich, 18th 


October, 1893), I find that‘« Mr. George 


Nevard, a shoemaker, of Dedham, was 
returning on foot to his home, from Ipswich, 
on Sunday morning, accompanied by a fiddle 
and bow in a baize bag. Now Sunday 
morning is not the severest time for returning 
home with a fiddle and bowin a baize bag, and 
I am not surprised to hear that Mr. Nevard fell 
asleep by the road side, and found, on awak- 
ing, that the fiddle and bow and the baize 
bag had disappeared. Subsequently two 
gentlemen, named Sawyer and Heffey brought 
the fiddle and bow and baize bag to Mr, 
Superintendent Gillis, of Witham, with a 
request for relief, and a story that the fiddle 
was Sawyer’s means of livelihood. Mr. Gillis, 
who knew of Mr. Nevard’s loss, asked Mr. 
Sawyer to “oblige,” and on his failing to do 
so detained him and his friend. The upshot 
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was that Mr. Sawyer got three weeks, and 
Mr. Heffey four weeks, “ with hard,” and 
Mr. Nevard got the fiddle and bow and the 
baize bag. The latter gentleman will doubt- 
less never do it again, whilst the other two 
have probably realised that it is unwise to 
assume proficiency on the violin if you have 
it not. The barrel organ is a less compromis- 
ing instrument. RIPIENO. 


REVIEWS. 

Books, Music, etc.. intended for review, should be 
addressed to the Editors, 38, Warwick Road, Eari’s 
Court, S.W. 

Music : The marks or letters placed after the pigces 
indicate the degree of difficulty, thus: (q e) means 
quite elementary ; (v e) very easy ; (e) easy ; (I) fairly 
easy, does not move out of the first position ; (III) 
moderately difficult, does not go higher than the third 
position ; (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position ; (d) 
difficult ; (vd) very difficuit ; (c) difficulties can be 
—— only by artists; (v) written for virtuosi 
only. 

Messrs. Novello, Ewer and Co’s Album, No. 30, con- 
tains the following well-known six pieces for violin 
and piano by H. W. Ernet :—(1) La Romanesca (III) ; 
(2) Elégie (d); (3) Fantaisie on Otello (vd); (4) 
Le Carnival de Venice (v); (5) Rondo Scherzo, Op. 
20 (v); (6) Morceau de Salon, Op. 13 (a). 

Messrs. Novello, Ewer and Co.’s Album, No. 32, 
contains the following popular four pieces for violin 
and piano, by Vieuxtemps:—(1} Yankee Doodle (d) ; 
(2) Air Varié (d) ; (3) Réverie (d); (4) Tarantelle (d). 

Lhe following are all for violin and piano :— 

Reverie Pathetique, by Angelo Mascheroni (Robert 
Cocks and Co.), may be described as an elegant 
drawing-room piece. (V.) 

Sérenade Espagnol, by G. R. Betjemann (Robert 
Cocks and Co.), has lately been performed at the 
Promenade Concerts and has been received with con- 
siderable favour. (V.) 

— Danseuse, by Percy Godfrey, Op. 10, No. 2, 
an 

Petite Romance, Op. 10, No.1, by the same com- 
poser, are of about equal merit. Both are published 
by Robert Cocks and Co. (III.) 

Entracte Gavotte, by W. Reginald Cave (Robert 
Cocks and Co.), is a pleasing little movement which 
will prove interesting to young players. (I.) 

Song d@’Autrefors, by Beatrice Parkyns (Robert 
Cocks and Co.), isa very charming little drawing- 
room piece with which a moderately goed player can 
create a considerable success. It is somewhat like 
Johannes Wolff’s Romance in style, and admirers of 
the latter piece may order the above forthwith. (V.) 

Allegro Brilliant, Op. 19, by W. Ten Have (Laudy 
and Co.), is a brilliant and showy morceau de salon 
which will prove effective in the hands of an amateur 
of average ability. We can recommend it. (V.) 

Melodious Pastimes, by J. C. Beazley (St Cecilia 
Music Publishing Company). Book I: (1) Melody, 
(2) The Water Trip, (3) Sad News, (4) Mirth, (5) 
The Welcome, (6) The Guitar. Book IT: (1) Chanson, 
(2) A Gavotte, (3) The Wanderer, (4) A Love Letter 
(5) Romance, (6) Alla Militare. These are all very 
simple, easy and melodious little pieces for young 
people. (e.) 

Pleasing Themes, atranged by J. C. Beazley (St. 
Cecilia Music Publishing Company), (1) Vedrai 
Carino (2) Brighter Scenes, (3) I] Balen, (4) Auld Lang 
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~~ (5) Partant pour la Syrie, (6) Rule Britannia. 
ve). 

Souviens Toi, by J. B. Poznanski (St. Cecilia Music 
Publishing Company), is a very charming little piece, 
which requires delicate handling. A sympathetic 
player can make it his cheval de bataille as an encore 
piece. (IIL) 

L’ Arlequian, by J. B. Poznanski (St. Cecilia Music 
Publishing Company), a little Gavotte movement of 
no pretensions, (I.) 

Bagatelle in G., by Orlando A. Mansfield (St. Cecilia 
Music Publishing Company), is for either violin or 
violoncello and piano. The title is appropriate to 
the music. (IIL) 

Fleurs Enchantées, by Joseph W. C. Hathaway (St. 
Cecilia Music Publishing Company). No.1, Cradle 
Song ; No. 2, A Prayer; No.3, Valse Caprice. No, 1 
does not leave the first position; No. 2 goes only in 
one bar into the fifth position; No. 3 we have not 
seen yet. 

Concertino, Op. 12, by René Ortmans (Schott and 
Co.), can be highly recommended as a showy drawing 
room piece, suitable for an amateur to display his 
technical skill. In its construction, the concertino 
reminds one nolens volens of a concerto, composed by 
Accolay ; the latter piece is a decided favourite with 
amateurs. Both commence in the same key, A minor, 
and both end in the tonic major. Mr. Ortmans, how- 
ever, adds a very effective and brilliant middle move- 
ment in E major, which considerably increases the 
value of the composition and lends it additional 
variety. (V.) 

Suite Concertante, Op. 25, by César Cui (published 
by M. P. Belajeff). 1, Intermezzo scherzando; 2, 
Canzonetta ; 3, Cavatina; 4, Tarantella. These are 
four effective solo pieces which will prove attractive 
in the hand of,a good player. (d) 

Steirische Weisen: Concert fantasie for violin and 
piano, Op. 3. by L. Ellert (published by C. F. Schmidt, 
of Heilbronn a/n). This is a concert piece of 
moderate difficulty. The violin virtuoso, Robert 
Reichmann used to play it with extraordinary success, 
always receiving an encore for his performance. 
The fascinating Sterish melodies are treated here in 
a brilliant manner, and if rendered correctly, they 
will prove highly effective. The fantasia commences 
with an Andante for an introduction, which is 
followed by a simple and melodious Landler. The 
latter is repeated in double stops, and then follow 
some more Weisen, which are worked out in a highly 
artistic manner. The Finale is worked out in a 
piszicato passage for the right hand, in which the 
climax is reached. For a good player, this piece is 
undoubtedly a piéce de résistance, (V.) 

Gavotte, from Paris and Helena, arranged for 
two violins, viola and violoncelle, by C. W. Gluck 
(published by C. F. Schmidt, of Heilbrann a/N), can 
be well recommended to aspiring amateur quartett 
players. (III.) 

Gavotte, from the ballet “Don Juan,” arranged 
for two violins, viola, and violoncello, by C. W. Gluck. 
This has been treated with equal success, and ought 
also to command the attention of the same class of 
players. (ITI.) 

L’ Archet, Traité Technique, Op. 118, for violin 
alone, by Guido Papini, in two books (published by 
F, W. Chanot). is an excellent series of exercises on 
the various kinds of bowings, and absolutely indis- 
pensable to every student of the violin, Guido 
Papini is an authority on the violin, and on violin 
playing, and anything he writes is only calculated to 
further increase him in the estimation of those 
interested in the subject, The two books contain 58 
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exercises, nearly every one of which treats a different 
kind of bowing. Thus we have exercises for the 
Legato, Staccato, Martelé, Sautillé, Staccato Porte, 
Flying Staccato, Arpeggio, Tremolo, Ricochet, c. 
The exercises are all written in the well-known easy 
and flowing style for which Guido Papini has become 
40 justly famous, The difficulties can be overcome by 
fairly advanced players, to whom the studies will 
prove invaluable. The author but seldom goes 
beyond the third position. (IIL) 
E. P. 


THE LITERATURE OF THE VIOLIN. 


Nove.—L have aides rts she nin this department of 
our Magazine to record all the new works on the 
violin that reach my hands. Possessors of my work 
“De Fidiculis Bibliographia” ave consequently advised 
to supplement that work by the insertion of these 
reviews as they appear.—Ldward Heron-Allen | 

ANONYMOUS, 

‘The Emperor” | Stradivari. | Date, 1715. | A 
History and Description | of | the famous violin | in 
the possession of | George Haddock, Esq., Newlay 
Hall, Leeds. | Illustrated with three views | From 
photographs by Messrs. Elliott & Fry. 

London. 1893. Hart & Son and NSehitt & Co. 
ito. pp. 1% and i. 

Not content with the short account of this instru- 
ment from the pen of Mr. J. M. Fleming, published 
last year | De Fid. Bibl., No. 1576), Mr. George Hart 
has issued this sumptuous pamphlet to record the 
history of what has hitherto been known as the 
*Gillott Strad.’ Personally I think it is a pity to 
have changed the name, as the change will bring 
about confusion in the future, but the new name 
undoubtedly suits the instrument bettet.than the old. 
Nothing is known of the history of this fiddle until it 
reached Mr. Andrew Fountaine’s collection sixty 
years ago, but its subsequent adventures are 
accurately recorded, and supplemented with three 
excellent photographs in this most beautiful brochure, 
the price of which—five shillings—is ridiculously 
inadequate. 

WILHELM JOSEPH VON WASIELEWSKI. 

Die | Violine und ihre Meister | von | Wilh. Jos. 
v Wasielewski. | Dritte, | mit Abbildungen, sowie 
zahireiches Nachtriiven und Berichtigungen | 
verschene Ausgabe. 

Leipzig. 1893. Lrvitkopf und Hartel, Large 
Svo., pp. Xiv. ond SST and i. 

Ten years have elapsed since the publication of the 
second edition of Her von Wasielewski's monumental 
work on the violin players of the 17th, 18th, and 
i%th centuries, and during that time it has expanded 
from 567 to 581 pages. The nine double-column pages 
of index of names of virtuosi give a very good idea 
of the immense value of this work to all students of 
the history of the violin, and how “up to date” it 
has been brought may be inferred from the fact that 
in the first chapter, which gives a sketch of the art of 
violin-making, the recent works of Dr, Cowtagne on 
Duiffoprugear, and Mrs, Huggins on Maggini, have 
been placed under contribution. The players of the 
17th and 18th centuries in Italy, Germany, France, 
and the Netherlands, occupy 316 pages, after which a 
study of the players of the 19th century in the 
same countries, with England, Skandinavia, c., 
superadded, terminate the book proper. By way of 
appendix is a Bibliography of Violin Métbodes from 
the middle of the 17th century to the present day. 
This a book which no student.of the violin can afford 
to be without. 


VIOLIN 





TIMES. 


RICHARD SCHOLZ. 

Die | Vortragskunst | in der Musik | nebst 
spezieller Beriicksichtigung | des Violinvortrages | 
Katechismus | fiir Lehrende und Lernende. 

Hanover and London. nd. {1893} Oertel. Folio 
(4to.), pp. iv. and 35 and i. 

This work * On the performance of music, with 
especial reference to its interpretation on the violin,” 
in the form of a catechism for teachers and pupils, 
has its objects almost sufficiently indicated by its 
title. The first part deals with the elements of 
intonation. and the various forms of composition, the 
second with time, expression, phrasing, kc. It may 
be described as a catechism of the general principles 
of good taste in the performance of music, especially 
on the violin, and is a work that cannot fail to be of 
value to teachers, and the more elementary inter- 
preters of compositions for the instrument. 





The Rev. H. R. Haweis contributes an article 
entitled “How to play the Violin,” to the October 
number of The Young Woman. It contains in a 
highly condensed form a large quantity of excellent 
advice to young players. 


It is not our intention to criticise our own work 
De Kidiculis Bibliographia, It may, however, interest 
some of our readers to hear that it is at last com- 
pleted, and that the publication of the indexes has 
reduced its chaotic condition to something like 
order. 

Miss Isabella Stigand, of Hythe, has translated 
Wasilewski s work, * Das Violoncell.’’ We hope that 
a publisher may speedily be found for her translation 
as, at present, violoncello players are without a book 
in English devoted to, their instrument. 


LAUDY & Co.'s 
NEW VIOLIN & PIANO PUBLICATIONS. 














Ten Have, W. Allegro Brilliant, Op. 19. New Edition 4. d. 
by Rene Ortmans .. ow «8 0 

Hann, L. Serenade Angelique os & 8 
Henley, W.H. La Fileuse 5 0 
— Chant da Berceau 40 
Jaspar, A. Invocation— Canzonetta (together) 40 
Sur de Lac —Pensce intime éo 4 0 
Primavera—Ariette io 4 0 

King, Oliver. Arioso a - 40 
—- Romance sans i arole s oo we | @ 
Kling, H. Une Soirée 4 Madrid, Bolero 40 
La Romana Canzonetta e io 4 9 

Vision ! Larghetto ‘ a Ls S 

Rose et Bleuet, Capriccietto 40 


Ortmans, Kk. Six Pieces, Op. 11 (Berceuse, Mazurka, 
Marche - ene siesta Menuet, 
Saltarelle) + each 4 0 
-_— Gavotte in D, Op. 1 40 
Large selection of the best Foreign Publications for Violin 
and Piano always in Stock. 


LAUDY & Ga., 139, Oxford Street, Leadon, Vv. 
OLD VIOLIN S FOR SALE. 


Fine Italian, by Lorenzo Manzoni, Milan (Hill's warranty) £15; 
Marquis ce L'Air, stamped, powerful tone, £10 ; Nicolas 
Mauchant, 1828, £12 1lWs.; D. Nicolas, 1819, £10 ; Ficker (Hart's 
guarantee), £8.; Charotte Millot, 1840 (Hill’s guarantee), £8 ; 
Vuillaume viola. fine Italian ‘cello, recently played upon by the 
vreat Van Biens; Cahusac, 1787, £4; Gragnani violip, 1775 
(Hart's guarantec) ; lovely Oremonese Italian (Hart's guarantee), 
£50 ; loud-toned Freuch, stamped, Colin, £10; Paul Bailiy, 1884, 
£3; aud many others, I have, indeed, a wonderful collection. 
My prices speak for themselves. Intending buyers write at once. 
Price list issued every month gratis. Ama buyer of large number 
of old violins. Intendivg sellers can have prompt cash for their 
old violins, if good and cheap.—H. Dykes, 28, Queen’s Arcade, 
Leeds. 
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The following Antiquarian Catalogues of 
Music will be sent on application GRATIS 


and POST FREE. 


No. 240. Vocal Music. 
» 243. « Instrumental Music, without Piancfsrte. 
; 244. Orchestral Music. 


245. Music for Pianoforte, Organ and Har- 
monium. 


, 247. Books-on Music. 
, 248. Music for Military Bands. 


259. Music for String Instruments. 


Larcest Stock in SECOND-HAND Music. 


Cc. F. SCHMIDT, 


Music Dealer &: Publisher, 
aera ‘A/N, GERMANY. 


Violins, Tenors, Vislistineilen, iat Double 
Basses by “CRASKE.” 


No better Violins than these either Ancient or Modern have ever 
been made, and the Varnish is equal to the Old Masters. 

The whole Stock of this Great Maker. on Sale, together or 
capeentaty. nd to EDW. OROMPTON, 12, Barton Arcade, 








John William Owen, 
VIOLIN MAKER AND DEALER, 


19, COBURG ST., LEEDS. 


Every {kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior, Method. Unquestionable references. 





WALTER H. MAYSON, 
Violin Maker and Repairer, 
62, OXFORD STREET, MANCHESTER, 


Has just completed -his 600th Violin. It is in his 
finest style—dark red orange varnish, An exceptional 
example, price, S40. 


Mr.{ALPHONSE CARY, 
Music Publisher & Musical‘Instrument Maker, 
CLAPHAM JUNCTION 
(Opposite Public Library), 
LONDON, 
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ROBERT COCKS & Co.’s 


NEW PUBLICATIONS 
FOR VIOLIN AND  chactubatrteaemema 


FOR VIOLIN, 
With Pianoforte Accompaniment. 


Ave Maria (Mascheroni’s popular Song) 
Otto Peiniger 4 0 
Chant d@’Amour (Morceau de Salon) : 
Otto Peiniger 4 0 
Elégie rome ra . Angelo Mascheroni 8 0 
Entr’acte Gavotte ... W.R. Cave 4 0 
Fidelia, Selections from the popular Ballet, by 
G. Jacobi each 3 0 
No.1. Danse des Gobelins; aa » (a) Seédne de 
Fascination. (6) Valse Gracieuse; No.3. Danse 
drolatique. 
Gwynnie Gavotte ... .. Arthur Le Jeune 3 0 
Humming Bird (Morceau de Salon) 
Otto Peiniger 4 0 
Mélodie (G. Pfeiffer) Johannes Wolff 4 0 
Pensée Plaintive and Pensée Joyeuse 
Tividar Nachéz. each 4 0 
Petite Romance and Petite Danseuse 
Percy Godfrey. each + 0 
Quatre Morceaux de Salon Emile Sauret. each 5 0 
No.1. Vision. No, 2.Caprieietto, No. 3. Barcarola. 
No. 4. Mazurka. 
Réverie Pathétique Angelo Mascheroni 4 
Romance en Ré é Johannes Wolff 4 
Sérénade . ..  LeoStern 4 
Sérénade Espagnole Gilbert R. Betjemann 4 0 
Songe d’Autrefois (Romance) Beatrice Parkyns 4 
Un Ricordo di iin .. W.R.Cave 4 


FOR VIOLONCELLO, 
With Pianoforte Accompaniment, 
Ave Maria (the popular Song) 


0 
0 


0 


Angelo Mascheroni 4 0 
Gavotte Ancienne ... daa -- LeoStern 5 0 
Largo ... wis David Popper 4 0 
Mazurka Fantastique. -» LeoStern 5 0 
Mélodie (G. Pfeiffer) Johannes Wolff 4 0 
Mélodie Romantique ? .. LeoStern 4 0 
Monferrina (Danse Piedmontése) Leo Stern 5 0 
Naissance d’Amour (Mélodie) 
Maude Valérie White 5 0 
(Dedicated to and played by JEAN GERARDY.) 
Quatriéme Gavotte ... David Popper 4 0 
Rondo Pastorale John W.Ivimey 5 0 
Sérénade ese oe .. LeoStern 4 0 


CLASSICAL ~ VIOLIN PIECES. 
Edited by Orro PEINIGER. 
Eight numbers ready, each 3s. and 4s, (to be continued). 
Catalogue of Standard and New Music, for 


Violin, Tenor, and Violoncello, post free 
on application. — 


LONDON : 


ROBERT COCKS & CO., 


6G, New Burlington Street ,W., 
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exercises, nearly every one of which treats a different 
kind of bowing. ‘Thus we have exercises for the 
Legato, Staccato, Martelé, Sautillé, Staccato Porteé, 
Flying Staccato, Arpegygio, Tremolo, Ricochet, ce. 
The exercises are all written in the well-known easy 
and flowing style for which Guido Papini has become 
x0 justly famous. The difficulties can be overcome by 
fairly advanced players, to whom the studies will 
prove invaluable. The author but seldom goes 
beyond the third position. (ILL) 
B. F. 


THE LITERATURE OF THE VIOLIN. 


Nore.—L have undert rte ike nin this department of 
our Magazine to record all the new works on the 
violin that reach my hands. — Possessors of my work 
“De Fidiculis Bibliographia” ave consequently advised 
to supplement that work by the insertion of these 
reviews as they appear.—Edward Heron-Allen | 

ANONYMOUS. 

‘The Emperor” | Stradivari. | Date, 1715. | A 
History and Description | of | the famous violin | in 
the possession of | George Haddock, Esq., Newlay 
Hall, Leeds. | Illustrated with three views | From 
photographs by Messrs. Elliott & Fry. 

London. 1893. Hart & Son and Schitt & Co. 
ito. pp. 19 and i. 

Not content with the short account of this instru- 
ment from the pen of Mr. J. M. Fleming, published 
last year |De Fid, Bibl., No. 1576), Mr. George Hart 
has issued this sumptuous pamphlet to record the 
history of what has hitherto been known as the 
*Gillott Strad.” Personally I think it is a pity to 
have changed the name, as the change will bring 
about confusion in the future, but thg new name 
undoubtedly suits the instrument betterthan the old. 
Nothing is known of the history of this fiddle until it 
reached Mr. Andrew Fountaine’s collection sixty 
years ago, but its subsequent adventures are 
accurately recorded, and supplemented with three 
excellent photographs in this most beautiful brochure, 
the price of which—five shillings—is ridiculously 
inadequate. 

WILHELM JOSEPH VON WASIELEWSKI, 

Die | Violine und ihre Meister | von | Wilh. Jos. 
v Wasielewski. | Dritte, | mit Abbildungen, sowie 
zahlreichen Nachtriigen und Berichtigungen | 
verschene Ausgabe. 

Leipzig. 1893. Lreitkopf und Hartel. Large 
Svo., pp. Xiv. and SST and i. 

Ten years have elapsed since the publication of the 
second edition of Her von Wasielewski'’s monumental 
work on the violin players of the 17th, 18th, and 
19th centuries, and during that time it has expanded 
from 567 to 581 pages. The nine double-column pages 
of index of names of virtuosi give a very good idea 
of the immense value of this work to all students of 
the history of the violin, and how “up to date” it 
has been brought may be inferred from the fact that 
in the first chapter, which gives a sketch of the art of 
violin-making, the recent works of Dr. Cowtagne on 
Duiffoprugcar, and Mrs. Huggins on Maggini, have 
been placed under contribution. The players of the 
17th and 18th centuries in Italy, Germany, France, 
and the Netherlands, occupy 316 pages, after which a 
study of the players of the 19th century in the 
same countries, with England, Skandinavia, Xc., 
superadded, terminate the book proper. By way of 
appendix is a Bibliography of Violin Méthodes from 
the middle of the 17th century to the present day. 
This a book which no student.of the violin can afford 
to be without. 





THE VIOLIN TIMES. 


RICHARD SCHOLZ. 

Die | Vortragskunst {| in der Musik | nebst 
spezieller Beriicksichtigung | des Violinvortrages | 
Kaiechismus | fiir Lehrende und Lernende. 

Hanover and London. nd. [1893] Oertel. Folio 
(4to.), pp. iv. and 35 and i. 

This work * On the performance of music, with 
especial reference to its interpretation on the violin,” 
in the form of a catechism for teachers and pupils, 
has its objects almost sufficiently indicated by its 
title. The first part deals with the elements of 
intonation. and the various forms of composition, the 
second with time, expression, phrasing, &c. It may 
be described as a catechism of the general principles 
of good taste in the performance of music, especially 
on the violin, and is a work that cannot fail to be of 
value to teachers, and the more elementary inter- 
preters of compositions for the instrument. 





The Rev. H. R. Haweis contributes an article 
entitled “How to play the Violin,” to the October 
number of The Young Woman. It contains in a 
highly condensed form a large quantity of excellent 
advice to young players. 


It is not our intention to criticise our own work 
De Kidiculis Bibliographia, It may, however, interest 
some of our readers to hear that it is at last com- 
pleted. and that the publication of the indexes has 
reduced its chaotic condition to something like 
order 

Miss Isabella hyp of Hythe, has translated 
Wasilewski s work, * Das Violoncell.”” We hope that 
a publisher may spe edily be found for her translation 
as, at present, violoncello players are without a book 
in English devoted to their instrument. 


LAUDY & Co.'s 
NEW VIOLIN & PIANO PUBLICATIONS. 


Ten Have, W. Allegro Brilliant, Op. 19. New Edition 4. d. 

by Rene Ortmans .. ois o 6 
Hann, L. Serenade Angelique ° 
Heuley, W.H. La Fileuse 


Chant du Berceau 

Jaspar, A. Invocation— Canzonetta (togethe r) 

-_ Sur de Lac — Pensce intime - “* 

Primavera—Ariette pa 

King, Oliver. Arioso ; 

— Romance sans P ‘arole s 

Kling, H. Une Soirée 4 Madrid, Bolero 

_—_ La Romana Canzonetta oe eo 

Vision! Larghetto on es 

——— Kose et Bleuet, Capriccietto 

Ortmans, Kk. Six Pieces, Op. 11 (Berceuse, Mazurka, 
Marche ee, asm mae Menuet, 
Saltarelle) +. each ¢ 0 

a Gavotte in D, Op. 

Large selection of the best Ruosten Publications for ‘Violin 

and Piano always in Stock. 


LAUDY & Oa, 139, Oxford Street, Landes, W. 
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OLD VIOLINS FOR SALE. 


Fine Italian, by Lorenzo Manzoni, Milan (Hiil’s warranty) £15; 
Marquis ce L'Air, stamped, powerful tone, £10 ; Nicolas 
Mauchant, 1823, £12 10s.; D. Nicolas, 1819, £10 ; Ficker (Hart's 
guarantee), £8.; Charotte Millot, 1840 (Hill’s guarantee), £8 ; 
Vuillaume viola, fine Italian ‘cello, recently played upon by the 
vreat Van Biens; Cahusac, 1787, £4; Gragnani violip, 1775 
(Hart's guarantec) ; lovely Cremonese Italian (Hart's guarantee), 
£50 ; loud-toned Freuch, stamped, Colin, £10; Paul Bailiy, 1884, 
£3; and many others. I have, indeed, a wonderful collection. 
My prices apeak for themselves. Intending buyers write at once. 
Price List issued every month gratis. Ama buyer of large number 
of old violins. Intendivg sellers can have prompt cash for their 
old violins, if good and cheap.—H. Dykes, 28, Queen's Arcade, 
Leeds. 
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The following Antiquarian Catalogues of 
Music will be sent on application GRATIS 
and POST FREE. 


No. 240. Vocal Music. 


» 243. 
» «244, 


¢ Instrumental Music, without Pianoforte. 
Orchestral Music. 


245. Music for Pianoforte, Organ and Har- 
monium. 


247, Books:on Music. 
» 248. Music for Military Bands. 
259. Music for String Instruments. 


LarGest Stock IN SECOND-HAND Music. 


Cc. F. SCHMIDT, 


Music Dealer &: Publisher, 
reas ‘A/N, GERMANY. 


Violins, Tenors, Violoncellos, ai bedtile 
Basses by “ CRASKE.” 


No better Violins than these either Ancient or Modern have ever 
been made, and the Varnish is equal to the Old Masters. 


The whole Stock of this Great Maker, on Sale, together or 
copnentaly. Ph to EDW. OROMPTON, 12, Barton Arcade, 








John William Owen, 


VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS, 


Every {kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior, Method. Unquestionable references. 





WALTER H. MAYSON, 
Violin Maker and Repairer, 
62, OXFORD STREET, MANCHESTER, 


Has just completed -his 600th ‘Violin. It is in his 
finest style—dark red orange varnish. An exceptional 
example, price, 40. 


Mr.f{ALPHONSE CARY, 


Music Publisher & Musical‘Instrument Maker, 


CLAPHAM JUNCTION 
(Opposite Public Library), 
LONDON, S.W. 





VIOLIN 








TIMES 15 


ROBERT COCKS & Co.’s 


NEW PUBLICATIONS 
FOR VIOLIN AND FLAMES. 


FOR VIOLIN, 


With Pianoforie Accompaniment. 
Ave Maria (Mascheroni’s popular Song) 
Otto Peiniger 4 0 

Chant d’Amour (Morceau de Salon) : 
Otto Peiniger 4 0 
Elégie as . Angelo een 8 0 
Entr’acte Gavotte ... ia .R. Cave 4 0 
Fidelia. Selections from the popular Ballet, by 
G. Jacobi each 3 0 

(a) Seéne de 

No.3. Danse 


No.1. Danse des Gobelins; e. » 
Fascination. (6) Valse Gracieuse ; 
> drolatique. 
Gwynnie Gavotte ... . Arthur Le Jeune 3 0 
Humming Bird (Morceau de Salon) 
Otto Peiniger 4 0 
Mélodie (G. Pfeiffer) Johannes Wolff 4 0 
Pensée Plaintive and Pensée Joyeuse 


Tividar Nachéz. each 4 0 
Petite Romance and Petite Danseuse 
Percy Godfrey. each +4 0 


Quatre Morceaux de Salon Emile Sauret. each 5 0 
No.1. Vision. No. 2.Caprieietto, No. 3. Barcarola. 


No. 4. Mazurka. 
Réverie Pathétique Angelo Mascheroni | 0 
Romance en Ré Johannes Wolff 1 0 
Sérénade’... ..  LeoStern 4 0 
Sérénade Espagnole Gilbert R. Betjemann 4 0 
Songe d’Autrefois (Romance) Beatrice Parkyns 4 0 
Un Ricordo di iia i -Cave 4 0 
FOR VIOLONCELLO, 
With Pianoforte Accompaniment. 

Ave Maria (the popular Song) 
Angelo Mascheroni 4 0 
Gavotte Ancienne ... ons -. LeoStern 5 0 
Largo ... David Popper 4 0 
Mazurka Fantastique -» LeoStern 5 0 
Mélodie (G. Pfeiffer) Johannes Wolff 4 0 
Mélodie Romantique : .. LeoStern 4 0 
Monferrina (Danse Piedmontése) Leo Stern 5 0 

Naissance d’Amour (Mélodie) 
Maude Valérie White 5 0 

(Dedicated to and played by JEAN GERARDY.) 

Quatriéme Gavotte ... eee David Popper 4 0 
Rondo Pastorale John W. Ivimey 5 0 
Sérénade “as ove -. LeoStern 4 0 


CLASSICAL ~ VIOLIN PIECES. 
Edited by Orro PEINIGER. 


Eight numbers ready, each 3s, and 4s. (to be continued). 
Catalogue of Standard and New Music, for 


Violin, Tenor, and Violoncello, post free 
on application. 


LONDON : 


ROBERT COCKS & CO., 


6G, New Burlington Street WW. 
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**“EDITION 


VIOLIN 


TIMES. 


CHANOT.”’ 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 
All Pieces sent post free on receipt of half-price, unless marked ‘‘ nett.” 


In ordering vive the number in preference to title or composer's name, 


No, s. d. | No. s. d. 


VIOLIN METHODS. 


Chanot’s Popular Violin Primer 

(Extracted from Papini’s Celebrated 
Violin Se hool) 

Rasy and graduated Exercises in 

the First Position net 

art two of Violin Primer Studies 

and Exercises in the Seven Positions 

net 

isn Part three of Violin Primer, for the 

higher development of the bow and 

the Mechanism of the left hand net 

Papini, Guido. 

“LE MECANISME DU JEUNE VIO- 
LONISTE.” = (Violin School.) A 
complete and progressive course of 
instruction for the Violin, Op. 57, 
divided into four parts. 

1} Part I. Elementary Exercises and 
Studies in the First Position net 
Pianoforte paints ames nt te the 
above... ‘ net 
12) Part 2. Exercises and Studies in all 
the different positions net 
Pianoforte Accompaniment to the 
above wi pee Pe net 
138) Part 3. and Studies for all 
the various kinds of bowing net 
14 Part 4.) Exercises and Studies especi- 
ally for developing the Mechanisin 
of the left hand ; net 

1} to 4.) ‘The four parts complete... net | 
1! todd. Bound in cloth nef 

Schradieck, H. 

Technical Violin Senvol.in three books, 

Book 1. net 

Book II. net 

Book II. net 


VIOLA METHOD. 
Althaus, Basil. 


Standard and complete 
taining full instructions for the 
instrument, easily and provres- 
ively arranged net 


VIOLA STUDIES. 
Althaus, Basil. 


Twenty six Studies with Scales in all 
positions 


VIOLONCELLO METHOD. 
Reinagle, J. 


310 Elementary and Progressive School, 
including a short and easy Treatise 
on Music, followed by Six Duets net 4 


“Ils 


*IeB ‘i 
ow 


IhaA 


IZA 


Exercises 


Method, con- 


_ Pieces : preceded by an asterisk (*) are playable in the first position. 


VIOLIN STUDIES. 
Althaus, Basil. 


"490 Daily Studies for the left hand 
Seales, one, two and three octaves 
in all positions in two parts -— 
592 Part one, Scales, major, minor (melodic 
and harmonic forms) and arpeggios 
in one octave 
592A Part two, Scales, major, “minor(me slodic 
and harmonic forms). chromatic and 
arpeggios in two and three octaves 
5926 Complete in one book net 
Forty Progressive in two 
Books. 
Book I. in the First Position 1 to 20 .. 
Book LI. in the seven Positions 21 to 10 


Carrodus, J. T. 


Two Studies 


Dancla, Charles. 
Sixteen Easy Studies in the First Posi- 
tion. Op. 162... a ri =e 


Higer, . Edward. 


711 Etudes Caractéristiques. 


Gavinies, P. 

28 24 Studies (Matinées) new edition on 
large plates, by Alfred Burnett, 
Professor at the Royal Academy of 
Music, London net 


Heddeghem, F. Van. 

Twelve Studies in the 
Op. 3 

Kayser, H. E. 

36 Elementary and Progressive 
in three books. 

Book I. 

Book IL. 

Book III. 


Krevtzer, R. 
40 Etudes or Caprices, new edition on 
large plates, by Guido Papini net 


Papini, Guido. 
Thirty-six Daily Exercises. Op. 34. ... 
‘“*LARCHET,” a technical work for 
the practice of the different bowings 
most in use. Op, 118, in two books. 
Book TI. ae “a net 
> Book II. net 
Complete net 


Polonaski, E. 


0 
qT TS 
Y a WY Twelve Progressive Studies in the First 
al DES } Position 
wi, <Y Ries, Hubert. 
fi! ON Fifteen Easy and Progressive Studies, 
following his Violin School. Op. 26. 
0 New edition revised by Louis Ries 


Studies, 
*O83 
684 
731 


*105 


Op. 24 


"269 First Position. 


Studies 


po A 
42225 


oon 


+2226 


net 
net 
net 


600 


+ By arrangement with Messrs. Cranz. 


To be had of all Music Sellers in Europe and the United States of 


America, or the Publisher, 
F. W. CHANOT, 73, Berners Street, London, W., 
And ARTHUR P. SCHMIDT, 154, Tremont Street, BOSTON,Mass., for the United States. 


Printed for the Proprietor by J. W. Wekeham, 4, Bedford Terrace, Church Street, Kensington, and 116, Uxbridyve road, W. 
Published by Alun Palmer, 11, Ludgate Hill (entrance Oreed Lanc), E.O. 
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ADVERTISEMENTS. THE VIOLIN TEMES. NOVEMBER, 1SH#3, 


NOW HFADY. In 2 vols. 440, paper boards. Tilustrated with. Kae. simile 


Title-pages of rare Works on the Violin, 


Dedicated by pr rurission to 


4 RH. THE DUKE OF SAXE-COBURG AND GOTHA 
AND DUKE OF EDINBURGH. K.G.. &c. 


4 Sy 
ay 4 


260 Copies only printed, of which a limited number are for sale, 
price £2 2s. 


fi, 


U. FIDICULIS. BIBLIOGRAPHIA 


‘ALOGUE AND DE-CRIPTION 
KNOWN PUBLICATIONS 
NCE RNING 


THE VIOLIN 


AND OTHER BOW INSTRUMENTS. 


By 


EDWARD HERON-ALLEN, FLS. FRMS. 


GRIFFITH: FARRAN x Co. d AL BOOKSELLERS, 
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